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Giris
Introduction

The Circle organizasyonunda, Jotun, Otiima,
Vitra ve Zuhal Miizik Es Sponsorlugunda

bu yil iiciinciisii diizenlenen Gen¢ Mimarlar
Seckisi & Sergisi (GEMSS), mimarlik
kiiltiirtine katki saglayan 40 yas alt1 genc
mimarlar1 ve yenilikgi tiretimlerini kayit
altina alarak giincel bir arsiv olusturmaya
devam ediyor. Her dongiisiinde oldugu gibi
bu yi1l da gen¢ mimarlari goriiniir kilmanin
yaninda, ddnemin imkanlarinin ve mimarhigi
icra etmenin farkli bicimlerinin tartisiimasina
alan aciyor.

Gen¢ mimarlar, bu seckide yer alarak ulusal ve
uluslararasi 6l¢ekte bir goriiniirliik kazaniyor
ve bu platformda yeni iletisim ve is birligi
ihtimalleri elde ediyorlar. Gen¢ mimarlar

bir yandan insa ederek kendi diisiincelerini
gerceklestirebilmenin yani sira elestirel

veya alternatif pratikler ile de mimarlig:

farkli yollarla icra edebiliyorlar. GEMSS bu
cesitlilige odaklanmasi ile benzeri seckilerden
ayrisan, tamamlayici bir katki saglayarak
mimarlik kiiltiirii icerisinde konumlaniyor.
Bu anlamda GEMSS’in, secilen ve secilecek
mimarlarin kendi yollarini insa etmeleri
konusunda cesaretlendirici olmasini timit
ediyoruz.

Bu sene de Sait Ali K6knar moderatorliigiinde
diizenlenen GEMSS’in ¢ok disiplinli

secici kurulu, profesyonel mimarlarin

yani sira mimarlik kiiltiiriine katkida
bulunmus sanat¢i, akademisyen ve sektor
temsilcilerinden olusuyor. Sec¢ici kurul, 40
yas alti mimarlar icin yapilan ¢cagrinin 9
Temmuz 2023’te sona ermesinin ardindan
zorlu bir secim siirecini geride birakti, 87
nitelikli bagvuru arasindan mimarhigin farkl
alanlarinda tiretimler yapan 6’s1 bireysel, 4’
ekip olmak iizere toplamda 10 pratigi secti.
Daha kapsayici, cogulcu ve uluslararasi
yapisiyla GEMSS’23, mimarlik yapma
bicimlerinin cesitliligine vurgu yaparken

The Emerging Architects Selection & Exhibition
(GEMSS), organized for the third time this

year by The Circle with the Co-Sponsorship of
Jotun, Otiima, VitrA and Zuhal Miizik, continues
to create an up-to-date archive of emerging
architects under 40 and their innovative
productions that contribute to the culture of
architecture. As in every cycle, GEMSS not

only makes emerging architects visible, but also
opens up a space for discussing different forms
and possibilities of practicing architecture in the
current context.

Emerging architects gain national and
international visibility by participating in this
selection and also obtain new communication
and collaboration opportunities in this platform.
Emerging architects can practice architecture in
different ways, either by building and realizing
their own ideas, or by developing critical or
alternative practices. GEMSS distinguishes
itself from similar selections by focusing on

this diversity and positions itself within the
architectural culture as a complementary
contribution. In this sense, we hope that
GEMSS will encourage the selected and future
participants to continue building their own
paths.

Moderated once again by Sait Ali Koknar, the
multidisciplinary selection committee of GEMSS
consists of professional architects, artists,
academics, and industry representatives who
have contributed to the culture of architecture.
The selection committee left behind a
challenging selection process after the call for
architects under 40 ended on July 9, 2023, and
selected 10 practices - 6 individuals and 4 teams
- who produced in different fields of architecture
among 87 qualified applications.

With its more inclusive, pluralistic, and
international structure, GEMSS’23 emphasizes
the diversity of ways of making architecture

tiim alternatif pratiklerin degerli ve

gecerli olduguna isaret ediyor. Mimarlik
kiiltiiriine katkisi yiiksek yapisal, diisiinsel,
bilimsel, sanatsal veya sosyal boyutlari olan
calismalara imza atmis gen¢ mimarlarin

ve ekiplerin basvurabildigi GEMSS’23
programinin sonuglari 2 Agustos 2023’te
duyuruldu.

iki y1lda bir tekrarlanan GEMSS’in

liclincili dongiisiiniin sergisi 20 Aralik’ta
The Circle’in Beyoglu’ndaki mekaninda
kapilarim ziyaretcilerine aciyor. iki ay
ziyarete acik olacak sergiye, bir yayin ve yan
etkinlikler eslik edecek. The Circle’daki ilk
gbsteriminin ardindan GEMSS’in ilerleyen
siirecte farkli uluslararasi platformlara
tasinmasi planlaniyor. Bu etkinliklerin yine
sponsorlarimizin destegiyle gerceklesmesini
umuyoruz.

Selcuk Avci
20 Aralik 2023

and indicates that all alternative practices are
valuable and valid. Open to individual architects
and teams who have produced works with a
structural, intellectual, scientific, artistic, or
social dimension that significantly contributes
to the culture of architecture, the results of the
GEMSS’23 program were announced on August
2,2023.

The exhibition of the third cycle of GEMSS,
which is organized every two years, opens its
doors to visitors at The Circle’s venue in Beyoglu
on December 20. The exhibition, which will

be open for two months, will be accompanied
by a publication and side events. After its first
showing at The Circle, GEMSS is planned to
travel to different international platforms in the
future. Our hope is that these events will once
again be supported by our sponsors.

Selcuk Avci
20 December 2023
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GEMSS ve Sec¢im Sireci
GEMSS and the Selection Process

ilki 2019 yilinda gerceklesen ve iki yilda bir
diizenlenen Gen¢ Mimarlar Seckisi ve Sergisi
bu sene gerceklesen liciincii edisyonuyla
Tiirkiye mimarlik kiiltiiriine katki koyan
pratikleri goriiniir kilmaya devam ediyor.
Aradan gecen dort y1l ve iki secki tecriibesinin
ardindan artik oturmus diyebilecegimiz ve
mimarlik kiiltiiriiniin tiim yiizlerinin temsil
edilebildigini diistindiigiimiiz kapsayici
basvuru kosullariyla secki siireci basladi.
Herkesi aciya bogan Tiirkiye-Suriye
depreminin sonrasinda biiyiik yikimin

yapili cevremizi yine yeniden diisiinmemize
zorladigi bir ortamda bagvurular gerceklesti.
GEMSS 23 i¢in yayinladigimiz acik cagriya,
12 Farkl tilkeden 58 basvuru yapildi.
Basvuranlarin 39 adedi bireysel geri kalan 19
adedi ekip olmak iizere toplam 87 kisi aday
olarak secici kurulumuzun calisacagi listeye
eklendi. Degerlendirme siireci sonunda 10
pratik ve 14 kisi {iciincii seckide yer almis
oldu.

GEMSS’in bir 6diil degil bir secki oldugunu
hatirlamakta yarar var. Bagvuran adaylarin
portfolyolarinda hali hazirda biriktirdikleri
isler, yayinlar, yarismalardaki dereceleri ve
kazanilmis Odiilleri, goriiniirliiklerini arttiran
ve aday listesinde On siralara ¢ikmalarina da
yarayan 6nemli bir etmen. Bu haliyle seckide
yer almak, 6zellikle yas ve tecriibe olarak
birikimi daha ¢ok olan ve iyi isler iiretmekte
olan adaylar icin, pratiklerinin 6neminin bir
nevi yeniden kabulii anlamina geliyor. Ancak
gorece daha genc pratikleri icin bu boyle degil.
Onlar icin seckide yer almak goriiniirliikleri
acisindan 6nemli katki ve kabul géren daha
olgun pratiklerle yan yana anilmanin getirdigi
bir ayricalik saghyor. Elbette benzer bir

yan yana gelme hayatta daha ¢cok deneyim
biriktirmis farkli kusaklarda secici kurul
tiyeleri ile secilenler arasinda da var. Kisaca
kusaklararasilik diyebilecegimiz, secim ve
sergi siirecleri sonucunda eski kusaklarin bir

GEMSS, the Emerging Architects Selection and
Exhibition, first held in 2019 and organized
every two years, continues to make visible the
practices that contribute to the architectural
culture of Turkey with its third edition this year.
After four years and two previous selection
experiences, this year the selection process
started with comprehensive application criteria,
which we think may represent all aspects of
architectural culture and which we also consider
to be established by now. In the aftermath

of the devastating Turkey-Syria earthquake,

the applications were made in an atmosphere
where the scope of devastation forced us to
rethink our built environment. The open call
for GEMSS’23 attracted 58 applications from

12 different countries. A total of 87 applicants,
39 of whom were individuals and the remaining
19 were teams, were presented to our selection
committee. At the end of the selection process,
10 practices and 14 people were included in the
third selection.

It is important to remember that GEMSS is a
selection, not an award. The portfolio of the
works of the applicants, their publications,
the degrees they won in competitions, and

the awards they have won are effective factors
that increase their visibility and help them get
highlighted in the list of candidates. In this
sense, being included in the GEMSS selection
means a kind of reaffirmation of the importance
of their practice, especially for those candidates
who are older and more experienced and are
already creating good work. However, this is
not the same for relatively younger architects.
For them, being included in the selection
makes an important contribution to their
visibility and provides them with the privilege
of being side by side with more mature and
widely known practices. Of course, there is a
similar case of being ‘side by side’ between the
members of the selection committee coming
from different generations with a considerable

yenisi ile tanismasi, isminde geng kelimesi
gizlenmis bir secki icin manidar, derinlikli ve
sakinilasi bir ironi iceriyor.

Hatirlamak gereken bir diger konu seckinin
bir kiiratoriiniin olmayisi, ya da kendi kendini
diizenleyen bir secki de denilebilir buna.
Yapisi geregi goniillii katilimla sekillenen
aday grubu ve nihayetinde ortaya cikan secki
‘su an miimkiin olan’ mimari pratiklerin

ne tam ve eksiksiz bir fotografini, ne de bir
tema etrafinda sekillenmis biitiinliiklii bir
kesitini sunmaktan uzak. Yine de iizerine
farkli okumalar yapmaya imkéan veren bir
altlik sunuyor. Katilimcilarin yogunlastigi
sehirler, cinsiyet dagilimi, pratiklerin
odaklandiklar1 konular Tiirkiye Mimarlig1
hakkinda 6nemli ipuclar1 sakliyor. Kabaca
bundan iki 6nceki sergi kitap¢igi girisinde
yaptigim yorumu tekrarlayabilirim. Giderek
artan ingaat faaliyetleri bir yandan genc¢
mimarlarin kendi diisiincelerini insa ederek
gerceklestirebilecekleri bir ortam hazirlarken,
elestirel pratiklerin de cogalmasina sebep
oluyor. GEMSS’in de secilen ve secileceklerin
zorlu ve rekabetci piyasa kosullarinda
kendilerine yer edinmelerinde cesaretlendirici
bir etkisi olmasini iimit ediyoruz.

GEMSS, Tiirkiye mimarlik kiiltiirii ile
sekillenmis ve bu kiiltiirii sekillendiren
pratikleri goriiniir kilmay1 hedefleyerek
benzeri seckilerden ayrisan ve tamamlayici
bir katki saglayan bir aralikta kendisini
konumlandiriyor. Secici kurul 6ncelikle
adaylarin Tiirkiye kosullarinin sekillendirdigi
bir piyasanin kisit ve imkanlarina paydas
olup olmadiklarini gozetti. Aslinda
Ontimiizdeki yillarda isimlerini daha

¢ok duyacagimiz pratikleri belki bir on

y1l 6ncesinden tahmin ve takdir etmeyi
hedefleyen bir seckinin baskaca da bir
filtresinin olmamasi gerekir. Boylece olmakta
olan mimarlik yapma bicimlerine karsi

amount of experience in their lives. In short,
the intergenerational meeting and sharing of
knowledge of each other that occur as a result
of the selection and exhibition processes, which
we can call intergenerational process, contains
a meaningful and profound irony for a selection
whose title includes the word ‘emerging’.

It is also important to remember that the
selection does not have a single curator. We
could say that it is a self-organized selection.
The nominee group, which is formed by
voluntary application and the resulting selection
are far from offering a full and complete picture
of “currently possible” architectural practices,
nor a holistic cross-section shaped around

a theme. Nevertheless, it offers a base that
allows different readings to be made on these
practices. The cities where the participants are
concentrated, the gender distribution, and the
focus of the practices provide important hints
about the current state of Architecture in Turkey.
I can roughly repeat the comment I made in the
introduction to the exhibition booklet two years
ago. Increasing construction activities not only
create an opportunity for emerging architects

to build and realize their own ideas, but also
leads to a rise in the number of critical practices.
We hope that GEMSS will have an encouraging
effect on those who have been selected and will
be selected in future, in finding a viable place for
themselves in the challenging and competitive
market conditions.

By aiming to make visible the practices that
have been shaped by and in turn shape the
architectural culture of Turkey, GEMSS
differs from similar selections and makes a
complementary contribution. The selection
committee first and foremost considered
whether the candidates were sharing the
constraints and opportunities of a market
shaped by the conditions of Turkey. In fact, a
selection that aims to predict and appreciate
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tam bagimsiz bir bakis acisiyla yaklasip,
zamanin ruhuyla tutarl bir temsil ortaya
koyabilir. Ancak 6nceki dongiilerden farkl
olarak GEMSS’23 biiylimenin sinirindaki
diinyamizda siirdiiriilebilir, katilimci ve
inovatif tasarim yaklasimlari sergileyen genc
pratiklerin girisimciliklerini destekledigini
beyan ederek acik ¢agriyi ¢ikti. Secki de

bu kriterler gozetilerek gerceklestirildi.
Secici kurul iiyeleri arasinda 6nemli
tartismalara neden oldu. Ancak secilenlerin
islerini incelediginizde bu kriterleri tam
olarak saglayamadiklarimi géreceksiniz.
Sebebini secen ve secilenlerin becerisinde
degil, piyasanin bu degerlerle 6rtiismeyen
dinamiklerinde aramak gerekir.

Tekrar etmekte yarar var. Mimarlig1 olmasi
gerekenler ile olabilenler arasinda bir
miizakere olarak tanimlarsak, hayaller ve
gercekler arasinda yasanan gergin iliski en
¢ok gen¢ mimarlarin heniiz oturmamis veya
oturmak tizere olan pratiklerinde belirginlesir.
Gerginligi tarif eden bilesenler 6nemlidir
¢iinkii ddnemin imkanlarina, is olanaklarina,
yapma bicimlerine ve nihayetinde mimarlik
kiiltiiriine dair 6nemli ipuclar1 barindirir.
GEMSS gen¢ mimarlari goriiniir kilip 6ne
cikarmanin yani sira iste bu bilesenlerin
tartisildigi bir zemin olusturuyor.

Uciincii seckinin icerigine bu gozle
baktigimizda, kadin-erkek temsiliyetindeki
dengenin erkek lehine bozuldugunu
goriiyoruz. Katilimin daha ¢ok biiyiik
sehirlerden olmasi ve bunu seckiye de
yansimasi ise bir taraftan mimari iiretimin
nerede yogunlastigin1 dogrularken bir
taraftan da acik cagrinin hala yeterince
derine ulasamadigim gosteriyor. ilk seckiyle
karsilastirdigimizda, ti¢lincii seckinin
ikincisiyle benzer sekilde yas ortalamasi

the practices that we will hear more about in
the years to come, perhaps a decade in advance,
should not have any other filter. In this way,

it can approach existing forms of architecture
from a completely independent perspective and
provide a representation in tune with the spirit
of the time. However, unlike previous cycles,
GEMSS’23 opened the call for applications by
declaring that it promotes the entrepreneurship
of young practices that demonstrate sustainable,
collaborative and innovative design approaches
in a world on the limits of growth. The selection
was totally based on these criteria and this
provoked important discussions among the
members of the selection committee. However,
when you examine the works of those selected,
you will see that they do not perfectly fulfill
these criteria. The reason why should be sought
out not in the capacities of those selected,

but in the dynamics of the market that do not
correspond to these values.

It is worth to repeat: if we define architecture as
a negotiation between what should be and what
can be, the tense relationship between dreams
and facts is most apparent in the practices of
emerging architects that have not yet established
or are about to establish themselves. The
underlying elements behind this tension are
important because they contain important

clues about the possibilities of the period, job
opportunities, ways of doing architecture, and
ultimately the culture of architecture. In addition
to making emerging architects visible and
highlighting them, GEMSS creates a platform
where these elements are discussed.

When we look at the content of the third
selection from this perspective, we see that the
balance in the gender representation has been
disrupted in favor of men. The fact that the
participation is mostly from big cities and that
this is reflected in the selection, confirms, on the

daha kii¢iilmiis bir kompozisyon sergiledigini
goriiyoruz. Seckinin iki senede bir
diizenleniyor olmasinin bir etkisi olsa gerek.

Ortaya ¢ikan seckide secilmis mimarlarin
tavirlarina baktigimizda sirasiyla ¢ok uzun
yillar sadakat gerektiren renovasyon alaninda
uzmanlasmis, elestirel performatif ¢izim
islerinden i¢c mekan iiretimine yonelmis,
mimarlik kiiltiiriinii kamuoyunda tartismaya
acan cevrimici yayimciliga odaklanmus, arsive
temelli arastirmaya dayali sergi tasarimlari
lireten, yarismalar araciligiyla bina liretmeye
hazir oldugunu kanitlamis, aldiklar kiiciik
isleri biiyiik titizlikle insa edebilmis, mimarlik
bilgisini sanatsal islerle cogaltmis, yeni
iretim bicimlerinde uzmanlasmais, kagit
mimarliklarla gelecek hayalleri kurgulamis ve
yarigmayla kaliteli bina elde edilebilecegini
goOstermis taptaze pratikler goriiyoruz.
Sergilenecek pratikleri ortaklastiklar:
tavirlara gore kiimelere ayirmak cok giic.

En dogrusu bir avu¢ dolusu geng pratigin
tretimini bir arada diisiiniince beliren ¢ok
sesli titresimlere ve mimarligin bize sundugu
olasiliklarin enginligine dikkat kesilmek
olacak.

Umarim secki, gelecek nesiller icin umut ve
ilham kaynagi olmayz siirdiiriir.

Dr. Sait Ali Koknar
Berlin, 2023

one hand, where the architectural production is
concentrated, and on the other hand, shows that
the open call still has not been circulated widely
enough. Compared to the first selection, we see
that the third selection, just like the second one,
exhibits a younger average age. The fact that

the selection is organized biennially maybe the
reason behind.

When we look at the profiles of the selected
architects, we see brand new architects who
specialize in renovation work requiring many
years of commitment, architects that shifted
from critical performative drawing works to
interior production, architects that focus on
online publishing and education that opens up
architectural culture to public debate, architects
who produce archive-based and research-
based exhibition designs, architects that have
been able to complete minor works with great
care, architects who have multiplied their
architectural knowledge with artistic works,
architects that have specialized in dynamic and
youthful forms of production, architects that
have imagined the future through architecture
on paper and architects that have shown that
high-quality buildings can be constructed via
competitions. It is very difficult to categorize the
practices to be exhibited into clusters according
to the traits they share. It would be best to pay
attention to the polyphonic vibrations that
emerge when we consider the production of a
handful of emerging practices together and the
expanse of possibilities that architecture offers
us.

I hope the selection will continue to be a source
of hope and inspiration for future generations.

Dr. Sait Ali Koknar
Berlin, 2023
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Secici Kurul izlenimlerinden
From Selection Committee

Evaluation

Uretimi, hafizasinin diplerine gbmmeye
calisan bir iilkede yasiyoruz. Tiirkiye’de
ekonomi, tiilketimin parlak ama s1g sularinda
yiizen bir gemi. Uretimin unutuldugu bir
iilkede tasarim fikrinin anlamini bulmasi

hic¢ kolay degil. Mimarlar icin bu anlamda ne
yazik ki zorlu bir cografya tlilkemiz.

GEMSS Geng¢ Mimarlar seckisine katilanlari
oncelikle bu sisli ortamda direnerek,
cabalayarak, zor zamanlar gecirmeyi goze
alarak yaptiklari iiretim i¢in kutluyorum.
Hepsi pir1l piril bagimsiz tasarimcilar, parlak
ekipler. Asil ddiillerini daha fazla iireterek,
iirettiklerini hayata gecirerek alacaklar.
Jiirinin gorevi secim yapmak. Bizler de bir
secim yaptik. Seckinin son listesinde olmayan
mimarlar en az digerleri kadar degerli isimler,
bu kesin.

GEMSS Seckisini diizenleyen Circle ekibine
ve seckiye katilan tiim mimarlara tesekkiir
ederim. Ertug Ucar

GEMSS’23 basvurularinda, pratiklerde
goriilen cesitlilik ve dnlimiizdeki on yi1lda
basvuru sahiplerini bekleyen mesleki
patikalarin ¢coklugu gercekten etkileyiciydi.
Bu cesitlilik bolgede, Tiirkiye’de nerede
oldugumuz ve nereye gittigimiz konusundaki
tartismalarimizi sekillendirdi. Her ne

kadar bu pratikler, kendilerinden 6nceki
kusaklarin da potansiyellerini kisitlayan
benzer engellerle karsilasmis olsalar da ilk
yillarin heyecaniyla tasarim, ifade ve sosyal
katilim bicimleri konusundaki azimleri
canliligini koruyor. Elestirmenler olarak biz,
tasarim becerisinin 6tesine gecerek sosyal
adalet, ekonomik katilim, mithendislik

ve ingaat teknolojisi, ekolojik iyilesme ve
iklim degisikligi gibi acil giincel konulara
baktigimizda zorluklar acikca ortaya cikti. Is
yapma sekillerinde en temel siirdiiriilebilirlik
ilkelerinin bile cok az bulunmasi hepimizi
hayal kirikligina ugratti ancak malzemelerde
ve insa etme tekniklerinde goriilen yenilikler

We live in a country that tries to totally forget
about production. The economy in Turkey is like
a ship floating in the bright but shallow waters
of consumerism. In a country where production
is forgotten, it is not easy for the idea of design
to be meaningful. Unfortunately, Turkey is a
difficult geography for architects in this sense.

I congratulate the participants of the GEMSS
Emerging Architects Selection and Exhibition
who keep producing in this foggy environment
by resisting, struggling and taking the risk

of having hard times. They are all brilliant
independent designers, brilliant teams. They will
receive their real rewards by producing more
and implementing what they design. The job of
the jury is to make a choice and thus we made

a choice. The architects who are not on the
shortlist are just as valuable as the others, that’s
for sure.

I would like to thank the Circle team for
organizing the GEMSS and all the architects
who participated in the selection. Ertug Ucar

The breath of variety in practice and diversity of
professional pathways that await the GEMSS’23
applicants in the next decade was motivating. It
shaped our discussion of where we have been
and where we are going in the region. Although
these practices still face many barriers that
hindered the full potential of their predecessors,
their foundational years and perseverance of
design, expression and social participation are
vivid. The challenges became obvious when

the critic took a step beyond design prowess
into some of the most pressing issues of our
time like social justice, economic inclusion,
engineering and building technology, ecological
healing, climate change and execution. We

were collectively disappointed that even the
fundamentals of sustainable values were scarce,
but inspired that innovation is happening in

the materials and a next generation of builders.
Many such issues are well beyond the individual
or singular practice’s means, but nonetheless

bize ilham verdi. Bu konularin bircogu
bireysel veya tekil pratiklerin imkéanlarinin
Otesine geciyor ve mimarlik mesleginin biitiin
kusaklara Onciiliik etmesini gerektiriyor.
Alexis Sanal

GEMSS’23 bagvurular1 arasinda
stirdiiriilebilirlikle ilgilli farkindalig1 artiran
sadece birka¢ basvuru vardi, bu nedenle
adaylarin gercek anlamda siirdiiriilebilir bir
cevre yaratma konusundaki kararliliklarinin
yliksek olmadigini gérmek hayal kirikligi
yaratti. Degerlendirme siirecinde herkesi
slirdiiriilebilir bir cevre yaratmanin sec¢im
siirecinin 6nceligi olmasi gerektigine ikna
etmeye calistim.

Bunlarin ne kadar zorlu konular oldugunu
biliyorum ve ben de isverenleri ekstra maliyeti
kabul etmeye ikna etme konusunda her giin
zorlu bir miicadele veriyorum, ancak bunun
savagmaya deger bir miicadele oldugunu
diisiiniiyorum. Gayrimenkul profesyonelleri
olarak yapili ¢cevrede siirdiiriilebilirlik
konusunda onciiliik yapmakla sorumlu
oldugumuza inaniyorum. Neyse ki giderek
artan sayida bilingli girisimci bu zorlugun
listesinden geliyor. Bunu yapanlarin 6nemli
faydalar gorecegine gercekten inaniyorum.
Mathew Warner

GEMSS 23 Segcici Kurulu
Ertug Ucar, Alexis Sanal, Mathew Warner

always require the profession’s leadership of all
generations. Alexis Sanal

There were only a few submissions in
GEMSS’23 applications raising awareness of
sustainable issues, so it was disappointing

to see the lack of commitment from the
candidates towards creating a truly sustainable
environment, which I had tried to persuade
should be at the forefront of the selection
process.

I know how difficult these issues are and

I myself face an uphill battle every day in
terms of persuading clients to embrace the
extra cost, but I suggest it is a battle worth
fighting. I believe we have a responsibility

as real estate professionals to lead the

way in terms of sustainability in the built
environment. Thankfully an increasing number
of enlightened developers are rising to the
challenge. I truly believe that those that do will
see significant benefits. Mathew Warner

GEMSS '23 Selection Committee
Ertug Ucar, Alexis Sanal, Mathew Warner
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9016 Mimarlik, Ekip | Team
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Fatma Ana Cemevi
ve Kultur Merkezi

Fatma Ana Cemevi
and Culture Center

isveren | Client Beylikdiizl Belediyesi | Beylikdtzu Municipality

Proje Tiirii | Project Type ibadethane, Kiltur Merkezi |

Religious Building, Culture Center

Tamamlanma Yili | Date Completed 2020

Isbirlikciler | Collaborators Bengi Altug, Gékhan Turan, Ata Kurt,
Gizem Ozer, Ecem Ozden

Tasarim Firmasi | Design Company 9016 Mimarlik | 9016 Architecture
Odiiller | Awards Ulusal Mimari Proje Yanigmasi 1. Odiil, 18. Ulusal
Mimarlik Sergisi ve Odidilleri Yapi Odilt, TSMD 14. Mimarlik Odilleri

Yapi Odiili | National Architectural Competition First Prize, 18th
National Architectural Awards Building Branch Award, TSMD 14th

Architecture Awards, Building Award
Fotografci | Photographer Yergekim Mimari Fotograf |
Yergekim Architectural Photography

Beylikdiizii Belediyesi’nin 2015 yilinda Studio 9016’s architectural design proposal for a

actig1 yarisma ile projesi elde edilen ve 2020 Cemevi and Culture Centre was selected as the

yilinda tamamlanan Fatma Ana Cemevi, 9016 Winner of Istanbul Beylikduzu Municipality’s

Mimarlik tarafindan tasarlandi. competition in 2015. As completed in 2020, it

Bir cemevi yapisinin yarigsmaya ac¢ilmasi ve is the first Cemevi competition-winner project Konut alani ve Yagsam Vadisi arasindaki bir its communal role. The project aims to have a
kazanan projenin ilk 6neriye ¢ok yakin bir that was built in Turkey. Cemevi is the name gecis mekani olarak, hem Alevi kiiltiiriiniin significant association with this corridor, which
gerceklikte tamamlanabilmesi, gliniimiiz of the gathering place for the Alevi-Bektashi sakli kalmigligina bir yorum getiriyor, hem implements the project’s publicity to form a
mimarlik tartismalari adina 6nemli bir population, which is a religious minority group; de bu kiiltiire sakin bir goriiniirliik sunuyor. social unity to the neighbourhood. The project
sonug. Nitekim, proje Tiirkiye’de ‘yarisma and Fatma Ana Cemevi and Culture Centre Projede dinin sembolik bir temsilden uzak area is 7800 square meters with its 2230 square
ile yapilmis’ ilk cemevi yapisidir. Alevi creates a distinctive presence for Alevis in olan miitevazi yani basari ile vurgulanirken, meters-built space, one of the rare examples to
inancinin ‘bir araya getirici’ degerleri goz Istanbul. programin kendisi sosyal kiliniyor. find in a metropolitan city. Having a minority-
oniine alinarak hazirlanan proje, Beylikdiizii The project area is located on Kavakli Dere river religion centre, together with a culture-centre
Yasam Vadisi ile iligkili olacak sekilde, 2230 basin in Beylikduzu district (Istanbul), which functioning, is a vital decision for such cities as
metrekarelik bir alanda kurgulanmistir. the architects described as a ‘public corridor’ for Istanbul.

15
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Gilc¢ Yakalayici
Power Catcher

Calisma Kiinyesi | Credits of Work Petrol Platformu Déntsum
Arastirmasi | Oil Platform Transformation Research
Calismanin Tarihi | Date of The Work 2023

Yayimlandig1 Mecra| Published On
www.nonarchitecture.eu/2023/06/01/power-catcher/
Tasarim Firmasi | Design Company

KARMA-WORKS | ZAHAN ARCHITECTURE

Aldig1 Odiiller | Awards Honourable Mention

Tasarim Ekibi | Team Ash Ozge ZABUN (M.Arch.),

Hande ZABUN ESER (M.Arch.), Simge Ozkan (Arch. Student)

Yirmi birinci yiizyilin ilk ¢ceyreginde
halihazirda agirligim koruyan iklim
degisikligi, enerji krizi, gocler, sayisal
gerceklik, yapay zeka ve nanoteknoloji gibi
tartisma alanlari, kente, mekana, mimarlikta
tasarima ve insaya nasil yaklasacagimiz
sorusunu ve beraberinde mimarligin ve
kentin doniisiimii konularini giindeme getirir.
Oneri tasarim ‘PowerCatcher’ gelecekte
gerceklesmesi olasi enerji ve hammadde
krizlerine karsi, yasamin siirekliligini
spekiilatif bir tavirla ortaya koyar. Bu tasarim
diinyadaki petrol kaynaklarinin tiikendigi bir
gelecekte islevini yitirerek kullanilmaz hale
gelecek olan petrol platformlarinin gelecegini
tartigir. Bu tartismay1 yaparken, yenilenemez
enerji kaynaklarinin tiikendigi bir diinyada
enerji yakalamanin alternatif yollar1 aranir.
Bu tasarim, petrol platformlarinin mevcut
birimlerini doniistiirerek gelecek icin
stirdiiriilebilir bir yasamin mekanlarini kurar.
PowerCatcher hem kendi enerjisini liretir
hem de yakinindaki yapili cevreye iirettigi
enerjinin fazlasini ileterek, kentlerdeki
yasantiya katki saglar. Oncelikli olarak
denizin ya da okyanusun ortasinda bir
yerlerde, yerlesim yerleriyle bagi olmayan
platform icin, kendi icerisinde kapali bir
dongii tasarlanir. Bu déngii tasarimi hem

Zabun

Discussion areas such as climate change, energy
crisis, migrations, digital reality, artificial
intelligence, and nanotechnology, which are
currently dominating in the first quarter of

the twenty-first century, raise the question of
how we will approach the city, space, design,
and construction in architecture and the
transformation of architecture and the city. The
proposed design ‘PowerCatcher’ is a speculative
statement of the continuity of life in the face of
possible future energy and raw material crises.
This design discusses the future of oil platforms
that will become obsolete in the future when the
world’s oil resources are depleted. While making
this discussion, alternative ways of capturing
energy in a world where non-renewable energy
resources are depleted are sought. This design
transforms the existing units of the oil platforms
and establishes the spaces of a sustainable life
for the future. PowerCatcher both generates

its own energy and contributes to urban life by
transmitting the excess energy it generates to the

programatik hem de siirdiiriilebilirlik baglaminda

ele alinir. Programatik olarak; platformda yasamini
stirdiirecek kullanicilar i¢in tasima amach kullanilan
konteynirlarin ev-ofis olarak yeniden islevlendirilmesi
Onerilir. Burada yasayan ve sehirden gelen kullanicilar
icin dalis, balikeilik, ylizme, yiiriiyiis, zipline ve spor
yapabilecekleri ortaklagma alanlar1 kurgulanir. Helikopter
pisti, cocuklar i¢cin topografik bir zeminden olusan oyun
alanina doniisiirken, ulasim daha az enerji tiikketimi ve
toplu tagima gozetilerek hyperloop ile saglanir. Petrol
platformunun elektrik enerjisi; riizgar tiirbinleri,

yildirim enerjisi ve jeotermal enerji tiirbinleri sayesinde
saglanir. Petrol platformlar1 okyanuslarin agiklarinda
bulundugundan yildirim ¢ekme potansiyeli yiiksektir.
Mevcut sondaj kulesinin iistiine eklenen paratoner
sayesinde yiiksek enerji potansiyeli olan yildirimi,
elektrik enerjisi olarak doniistiiriir ve okyanus altindan
giden sehir hatt1 sayesinde yakindaki yerlesimlerin
elektrik ihtiyacina katkida bulunulur. Platformun

zaman icerisinde bulundugu baglamdaki dogal yasamla
kurabilecegi olasi iligki arastirilir ve platformun denize
baglanan ayaklarinin, bolgedeki mercan resifleri icin
biiyiik bir potansiyel mekan sundugu kesfedilir. Mevcutta
bulunan celik striiktiir iizerine tutunan mercan resifleri
su alt1 yasaminin canli kalmasini saglar. Bu tasarim
kullanicilara; hem su alt1 yagsamini farkli aktivitelerle, hem
de su iistiinde doniistiiriilen petrol platformunu yenilik¢i
bir dongii anlayisiyla deneyimleme imkani sunar.

nearby built environment. Firstly, a closed loop is designed
for the platform, which is located in the middle of the sea or
the ocean, with no connection to settlements. The design

of this loop is considered in terms of both programmatic
and sustainability. Programmatically, it is suggested that

the containers used for transportation purposes be re-
functionalized as homes and offices for the users who will
live on the platform. Communal areas for diving, fishing,
swimming, walking, zipline, and sports are designed for

the users who live here and those who come from the city.
The helipad is transformed into a topographic playground
for children, while transport is provided by hyperloop,

with less energy consumption and public transport. The
electrical energy of the oil platform is provided by wind
turbines, lightning energy, and geothermal energy turbines.
The lightning rod on top of the existing drilling rig converts
lightning, which has a high energy potential, into electrical
energy and contributes to the electricity needs of nearby
settlements through the city line running under the ocean.
The possible relationship of the platform with the natural life
in its context is investigated and it is discovered that the legs
of the platform connected to the sea offer a great potential
space for coral reefs in the region. The coral reefs attached
to the existing steel structure ensure that the underwater life
remains alive. This design offers users the opportunity to
experience both underwater life with different activities and
the transformed oil platform on the water with an innovative
understanding of the cycle.
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Agacan Bahadir
Tumer Keser

BARN arch., Ekip | Team

Red Bull Music
Academy Sahnesi
Red Bull Music
Academy Stage

isveren | Client Red Bull

Proje Tiirii | Project Type Gegici Struktur ve Mekanlar |
Temporary Structure and Spaces

Tamamlanma Yili | Date Completed 2016

Isbirlikgiler | Collaborators Giga Solutions, Pozitif
Tasarim Firmasi | Design Company BARN arch.
Qdiiller | Awards Mimarlik Yiligi 2016 |

Turkish Architecture Yearbook 2016

Fotografci | Photographer Ozgur Ozbingdl, BARN arch.

Babylon Soundgarden 2016 Festivali Red Bull
Music Academy sahnesinin, kum zemin {izerine,
deniz kiy1 cizgisi ile kiyiya paralel uzanan
festival ana aksinin arasina yerlestirilmesi
karari verildi. Sahnenin tiim kumsala paralel
bir sekilde etki alanini arttirmak adina, tek
cepheden degil, dort cepheden de iletisim
saglayacak bir hacim olarak kurgulandi. Bu
iletisimi kuvvetlendirme diisiincesi ile, sahne
plani daire ve tiirevi formlar ile olusturulmaya
baglandi. Merkez sahne biriminin ¢evresine
konumlandirilan dort kiitle ile, mekansal
alginin genislemesi amaclandi. Bu dort
kuleden ikisine bar iglevi verilip, yogun akstan
uzaklastirilarak, sahneye simetrik kiy1 cizgisi
hattina konumlandirildi. Ana aks paraleline
konumlanan diger iki kiitle, ses-1s1k kulesi ve
licretsiz su dagitim noktasi olarak belirlendi.

It was decided to locate the Babylon
Soundgarden 2016 Festival Red Bull Music
Academy stage on a sandy ground, between

the sea coastline and the main axis of the
festival running parallel to the shore. In order
to increase the impact area of the stage parallel
to the entire beach, it was designed as a volume
that will provide communication from all four
fronts, not from a single front. With the idea of
strengthening this communication, the stage
plan began to be created with circles and similar
forms. It was aimed to expand the spatial
perception with four masses positioned around

Organic Jute Fabric

Sahne Aydinlatmasi Par Light
Flash Isik Strobe Light
Projektor Isik Beam Light

SN I

Organik Jiit Kumas Roganic Jute

Cat1/ Organik Jiit Kumas Roof / 8.  Yatay Birim Scaffolding Horizontal
Unit
Gerber Kirisi Gerber Girder 9.  Baglanti Kelepgesi Scaffolding

Adjusting Screw
10. Dikey Birim Scaffolding Vertical Unit
11.  Su Tanki IBC Tank
12. Kontraplak Zemin Plywood Floor

Ayna Paslanmaz Alucobond
(Mirror Stainless)

Speedy scaffolding’in sagladig kiitle ve

hacim varyasyonlari ile form ¢alismalari
cesitlendirildi. Uygulanan konsollar birimlerin
alan hakimiyetini kesit tizerinden arttirdi.
Malzeme secimleri bolgesel veriler ele alinarak
degerlendirildi. Festival konseptinin en giicli
yanlarindan deniz ve kum etkisinin, yapilarla
tetiklenebilmesi i¢in farkl agilarda aliminyum
profilli ayna yiizeyler konumlandirildi, ham jiit
materyal ile scaffolding kiitlelerin okunurlugu
arttirildi. Isik ve ses sistemi bes yapiya
dagitilarak, sahnenin alana degil alanin sahneye
hakim oldugu total tasarim kararlar1 basariyla
yansitildi.

the center stage unit. Two of these four towers
were given bar functions and were moved

away from the busy axis and positioned on the
symmetrical shoreline line to the stage. The
other two masses, located parallel to the main
axis, were designed as a sound-light tower and a
free water distribution point.

Form studies have been diversified with the
mass and volume variations provided by Speedy
scaffolding. The applied consoles increased

the area dominance of the units over the
section. Material selections were made based
on the regional data. In order to trigger the sea
and sand effect, one of the strongest aspects

of the festival concept, with the structures,
mirror surfaces with aluminum profiles were
positioned at different angles, and the legibility
of the scaffolding masses was increased with
raw jute material. By distributing the light and
sound system to five buildings, the total design
decisions in which the area dominates the stage
rather than the stage dominates the area were
successfully implemented.
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Ve Sonra
Mimarlik Riyaya
Daldi

And Then
Architecture Falls
Asleep

Calisma Kiinyesi | Credits of Work Ece Duran

Proje Tiirii | Project Type Mimari Cizim | Architectural Drawing
Danisman | Advisor Aslihan $enel

Tamamlanma Yili | Date Completed 2022

(Qdiiller| Awards Sergileme | Exhibition

Sergileme Yeri | Exhibition Space Bilsart, istanbul

Ve Sonra Mimarlik Riiyaya Dald1 projesi,
mekani sanal ortamin olanaklar1 kapsaminda
ele alarak, gerceklige yerlesmeyi reddeden bir
mimarlik icin kisisel bir tasarim metodolojisi
onerir. Mimarligin gerceklige yerlesmeyi
reddetmesi, ¢izimi mekan adina fiziksel
deneyimi Onciileyen bir araci olarak gormek
yerine, yerlestigi sanal ortamin (kagit,

ekran vb.) kendi deneyimi 6zelinde 6zerk

bir mekan olarak ele almak anlamina gelir.
Cizim, yerlestigi sanal ortam neticesinde,
mimarligin fiziki yapisindan farkl olarak
birebir/dolaysiz bir deneyim icermez. Bu
bakis acisi itibariyle sanal, gercegin icinde
olmakla degil onun disina ¢ikmakla ilgilenir.
Elizabeth Grosz’un bahsettigi haliyle

disarida olmak, icerdeyken goriilemeyeni
gormeye, hicbir mesafe tanimayan icine
gomiilmiis olma durumunun dolaysizligindan
kurtulmaya izin verir. Dolayisiyla arastirma
boyunca sanalin mimarlik adina tartigilan
potansiyeli, mimariyi fiziksel gerceklige
yaklastirmak iizerine degil, gercekligin icinde
varolamayani goriiniir kilabilecek bir alana
sahip olmasinda yatar. Bu dogrultuda, ¢izimi
fiziki mekanin uydusu olarak gérmek yerine,

The Architecture Falls Asleep proposes

a personal design methodology for an
architecture that rejects settling into reality
by approaching space within the possibilities
of the virtual realm. Architecture’s rejection
of settling into reality means considering the
medium in which it resides, such as paper

or screen, as an autonomous space of its
own, rather than approaching drawing as a
tool primarily for the physical experience of
space. The virtual realm in which drawing
exists does not provide a direct, one-to-one
experience like the physical structure of
architecture. From this perspective, virtuality
is not about being inside reality but rather
about stepping outside of it. As Elizabet
Grosz suggests, being outside allows for
seeing the unseen, escaping the immediacy
of being immersed without any distance.
Therefore, the potential of the virtual, as
discussed in relation to architecture, lies in
its ability to open up a space for what cannot
exist in reality. In this regard, a different
approach is required to consider architectural
drawing as an autonomous space within the
virtual realm, rather than a mere extension of
physical space, which reflects reality through

yerlestigi sanal ortam kapsaminda 6zerk bir mekan olarak
degerlendirerek tasarlayabilmek adina, mimari tasarimin
gercegi yansitmaya yonelen rasyonel aracilarindan farkli
bir diizenege ihtiyac vardir. Riiyalar burada, mekani
aktiielligin yaninda sanal cokluklar sunma olasilig1
lizerinden diisiinerek, onu bilinen ve goériinenden
bagkalasmaya dogru yonlendiren bir tasarlama yontemi
gelistirmek adina bir yol haritasi olarak caligir.
Mimarligin riiyaya dalmasi, mekanin gercekligin

fiziksel kisitlamalari ve bilincin sahip oldugu tanidik

ve evcillesmis senaryolarinin disina ¢ikmasi, Helene
Cixous’nun bahsettigi gibi yatagin altina inerek, sakli
arzu ve korkularin pesine diismesi anlamina gelir.
Riiyalar, calisma kapsaminda, mekani hali hazirda pratik
ihtiyaclara, isleve, denetimcilige, sinirlara, tanimlara,
diizene sokmaya calisan akli uyutarak, mekan yapma
eylemini bilin¢cdisinin kendine 6zgii yaratici olanaklarina
acmay1 amaglar. Bu nedenle ¢alisma adina riiyaya
dalmak, gerceklige gozlerini yummayi degil, gercekligin
arkasindakine bakmayi, olanin 6tesinde mekana dair yeni
bir olasilig1 kesfetmeyi 6nciiler.

Tasarimin sanal oluslar iizerinden yeniden ele alinmasi,
mimarligin donmus ve katilagmus liflerini 1slatmayz,
buharlastirmaysi, parcalarina ayirmayi gerektirir. Belki
de mimar tam bu noktada Medusa’nin gozlerine bakmak
yerine, tipki Perseus gibi bakisini dolayl bir goriintiiye,
bir aynanin yakaladig1 imgeye cevirir ve taglagsmaktan
ozgiirlesir. Gercekligin 151k gecirmez devinimsizliginden
ve agriligindan, kalicilik ve miikemmelligin auralarindan
kurtulan mimar, sanalin, hafifligin, yansimalarin,
ucuculugun ve degiskenligin icinde sonunda mekana dair
kisisel disavurumlarini takip edebilecegi bir aralik bulup
kendini riiyaya dogru birakir.

rational means. Here, dreams serve as a guidance for
developing a design methodology that redirects space
towards transformation, offering possibilities of virtual
multiplicities alongside actuality.

Architecture falling asleep means stepping outside the
physical constraints of reality and venturing beyond the
familiar and domesticated scenarios of consciousness,
as Hélene Cixous suggests, by going under the bed and
pursuing hidden desires and fears. Within the framework
of this project, dreams strive to awaken the process of
space creation by transcending the rational mind, which
seeks to confine space within practical necessities,
functionality, control, limitations, definitions, and order.
Instead, it invites the exploration of the unique creative
potentials that lie within the realm of the subconscious.
Therefore, falling asleep in this context is not about
closing one’s eyes to reality but about looking beyond
what is present, discovering new possibilities for space
that exist beyond the known.

Reconsidering design through virtual constructs requires
wetting, vaporizing, and breaking apart the frozen and
solidified fibers of architecture. Perhaps at this very
point, the architects, like Perseus, diverts their gaze from
Medusa’s eyes and liberates themselves by turning their
vision towards an indirect image captured by a mirror,
escaping from being petrified. Freed from the immobility
and heaviness of reality and the auras of permanence
and perfection, the architect immerses oneself in the

realm of the virtual, lightness, reflections, transience,
and variability, ultimately following their subjective
expressions regarding space into the realm of dreams.
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Baska Kayda
Rastlanmadi
No Further Records

isveren | Client Salt

Proje Tiirii | Project Type Sergi Tasarimi | Exhibition Design
Tamamlanma Yili | Date Completed 2023

Arastirma ve Program | Research and Program

Bulent Tanju, Cansu Yapici, Gilce Ozkara, Masum Yildiz
Tasarim ve Prodiiksiyon | Design and Production

Emirhan Altuner

illiistrasyon | Illustration Cem Dinlenmig

Proje Ekibi | Project Team Ahmet Oztirk, Gl igel, Mehtep
Kuru, Sinem Gilmez

Editorliik | Editors Erman Ata Uncu, Ezgi Yurteri

Ceviri | Translation Merve Unsal

Fotograf| Photography Mustafa Hazneci

Yaklasik 40.000 belge arasindan yapilan
seckinin bir temsili olan Bagka Kayda
Rastlanmadi: Resad Ekrem Kocu ve Istanbul
Ansiklopedisi Arsivi, bes yillik dijitallestirme
stireclerinin ardindan Salt Galata’da sunuldu.
Koc¢u’nun hayatinda yayina alamadig1 ancak
detayli not ve gorselleriyle geride biraktigi

G ve Z harfleri arasindaki binlerce belge,
yapinin dort katina yayilir. Arsivin tasnifi
imkansiz karmasik icerigi, Salt Galata’nin farkl
perspektiflere imkan veren ancak sergiye uygun
insa edilmemis bosluklarinda yerini bulur.
Sadece Galata ¢evresine odaklanan maddeler
dahi yapiy1 kusatabilirken, ziyaretcinin

Emirhan
Altuner

No Further Records: Resad Ekrem Kog¢u and

the Istanbul Encyclopedia Archive, a selection
made from approximately 40,000 documents,
were presented at Salt Galata after five years of
digitization processes. Thousands of documents,
spanning letters G to Z, which Kog¢u couldn’t
publish during his lifetime but left behind with
detailed notes and visuals, are displayed across
four floors of the building. The archive’s intricate
content, impossible to classify, finds its place
within the volumes of Salt Galata. These spaces
allowed for different perspectives but were not
originally designed for exhibitions. While articles
that focus solely on the surroundings of Galata

pencerelerden disar1 baktig: her an, ansiklopedi
Kkarakterlerinin Istanbul’u simdiyle siiperpoze
olur. Her asamasi kagit tizerinde insa edilen
maddelerin kopyalari, yine kagit araciligiyla
serginin karakteristik tasarim unsurlarina
doniisiir; kavisli paftalar yapida yumusak

ve dairesel formlar1 olustururken yazarinin
bitmeyen ugrasina da génderme yapar. Yapay
ve dogal 1s181n filtrelenmesiyle serginin her
boliimii kendine has atmosferine kavusmus
olur.

can encircle the building, every time a visitor
looks out of the windows, Istanbul described

in the articles becomes superimposed with the
present moment. Copies of articles constructed
on paper at each stage, transform into distinctive
design elements within the exhibition. While

the curved paper sheets create soft and circular
forms within the structure, the design also
embodies the author’s endless efforts. By filtering
artificial and natural light, each section of the
exhibition acquires its distinct atmosphere.
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Ali Derya Dostoglu

Ugur Ozer

Per Se Mimarlik, Ekip | Team

Ormos Tartisik
Ormos Tartisik

isveren | Client Ormos Gayrimenkul | Ormos Real Estate
Proje Tiirii | Project Type Konut | Residential

Durum | Status inga Halinde | Under Construction

Ormos Tartisik, Kuzey Ege’de Canakkale’nin
Ayvacik ilcesinde yer alan ve adin1 bulundugu
Tartisik kdyiinden alan bir konut projesidir.
Tartisik Koyii, Ayvacik ilce Merkezi’nin
kuzeydogusunda yer alan yaklasik 15 haneli
bir kdydiir. Evler kdy icerisinde Tartisik

Dogu ve Tartisik Bat1 dedigimiz iki ayr1 alana
dagilmis durumda. Her ev, bolgeden gelen
dogal tas cephe kaplamasiyla dikkat cekiyor.
Bu tag déseme, zemin pervazlariyla boliinerek
kiitlenin aktardigi yataylik hissi giiclendiriliyor.
Ormos Tartisik, bolgede yiizyillardir var olan
konut tipolojisini, cagdas ihtiyaclar ve tasarim
anlayisiyla bulusturmay1 amaclayan bir proje...
Sade, dogal, yerel, ne az, ne cok...

Ormos Tartisik is a residential project located in
Ayvacik, Canakkale, in the North Aegean, taking
its name from the village of Tartisik, where it is
located. Tartisik is a village with approximately
15 inhabited houses, located in the northeast of
Ayvacik Town Centre. The houses are dispersed
in two separate areas within the village, which we
call Tartisik East and Tartisik West. Each house
stands out with its natural stone facade cladding
originating from the region. This stone pavement
is divided by floor moldings, strengthening the
sense of horizontality conveyed by the mass.
Ormos Tartisik is a project that aims to bring
together the housing typology that has existed

in the region for centuries, with contemporary
requirements and design understanding... Simple,
natural, local, neither less, nor more...

Ormas Tartigik Batb Birinei Kat Plan
Crrmos Tartigk West First Floor Plan

Ormos Tartigik Bat Zemin Kat Plany
Qs Tarbislk West Ground Floor Plan

Ormaos Tartigik Dogu Zemin Kat Plan
Crmos Torbsk Eost Ground Floor Plan

Ormos Tartigik Dogu Birinci Kot Plani
Crmos Tartisik Eost First Floor Plan
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Atil Aggindiiz

Ogul Oztung

Piknik Works, Ekip | Team

Hypers Yeni Medya
Ofisi

Hypers New Media
Campus

isveren | Client Hypers Yeni Medya | Hypers New Media
Proje Tiirii | Project Type ig Mimarlik | interior Architecture
Tamamlanma Yili | Date Completed 2022

Tasarim Firmasi | Design Company Piknik Works

Proje Ekibi| Project Team Burge Gokhun, ipek Fetil,

Umut Muezzinoglu

Fotografci | Photographer Ozgur Ergl

Hypers Yeni Medya Ajansi ve Kampiisii

icin gelistirilen mekansal fikirlerin ortaya
ciktigi baglam, 2020 yilinin son c¢eyreginde,
giindelik hayatimizi, ev ve ¢calisma mekanlar1
ile kurdugumuz iligkileri degistiren bir global
pandemi Kkrizinin ¢6ziilme noktasina denk
geliyor.

Pandemi esnasinda olusan evden calisma
diizeni, calisanlarin teknolojinin imkanlarini
kullanarak evlerini bir nevi ¢ok islevli ofis
mekanina doniistiirdii. Sosyallesme ve
calisma eylemleri tek bir ekrana sigarken, evin
domestik alani ile kurdugumuz iligki, tizerine
bircok yeni islev almak durumunda kaldi.
Hypers bize bu projeyle ulastiginda,
mekanlarin alisilagelen tanimlarinin boylesine
degistigi bir zaman diliminde, ‘ofise doniis’
fikrinin bilindik anlamiyla yalnizca ‘calisma’
mekanina denk diismedigini, bunun yerine
hibrit yeni bir tiir mekan fikrini nasil

The context in which spatial ideas for Hypers
New Media Agency and Campus emerged
coincides with the resolution point of a global
pandemic crisis that changed our daily lives and
relationships with our homes and workspaces
in the fourth quarter of 2020.

The work-from-home arrangement that
emerged during the pandemic transformed
people’s homes into a kind of multifunctional
office space, as employees utilized the
possibilities of technology. As socialization and
work activities converged onto a single screen,
the relationship with the domestic space of the
home had to take on many new functions.
When Hypers approached us with this project
during a time when the conventional definitions
of spaces had changed so significantly, we
began to consider that the idea of ‘returning

to the office’ did not merely equate to a ‘work’
space in the familiar sense. Instead, we

gelistirebilecegimizi diistinmeye basladik.
Burada kurguladigimiz ofis mekani; bes

yiiz metrekarelik yerin icerisinde hem
bildigimiz anlamiyla ofis mekani hem

ofis ve ev mekanlarinin hibritlesmesi ile
olusmus, tanmimsiz ve taniml eylemlerin i¢
ice gerceklestigi ara mekanlardan olusuyor.
Kumas perdelerin, bitkilerin ve eve referans
veren mobilyalarin kafa karistirdigi, zemin
grafikleriyle sinirlari, neresinde ne oldugu
iyice bulaniklasan bu ara mekanlarin yani sira,
kullaniciyi giristen mekanin park cephesine
dogru yiiriirken goriinen bir tiir ucube, tabiri
caizse, ne idiigii belirsiz, ilgi cekici, iizerine
tirmanmaya ve kesfetmeye cagiran, ‘Dag’
ismini verdigimiz bir mekan karsiliyor.

Dag: Bir tiir siiper-mobilya, bir piramit, bir
amfi, engebeli bir bicim, bir koltuk, bir sinema
salonu, bir dans pisti. Bunlarin hepsi veya
hicbiri. Siirekli tanim degistiren bir yer sekli.
Yeni zamanla birlikte degismeye muktedir
‘calisma’ yasantisi icin bizim ciiretkar
onerimiz.

Dag’in insa edilip kullanilmaya baglamasiyla
birlikte, iki seneye yakin siire icerisinde, bu
mekanin kullanimini bir¢ok kere izleme ve
ortaya attigimiz fikrin gercek diinyada neye
tekabiil ettigini takip etme sansimiz oldu.
Gecen bu siire boyunca kullanicisiyla iligkisi
gittikce pekisen Dag, lizerinde calisilan, kahve
icilen, film izlenen, dans edilen, ufak dedikodu
cemberlerinden, toplu muhabbetlere, is
toplantilarindan, gala, parti, egitim ve hatta
defile gibi etkinliklerin gerceklestigi cok
fonksiyonlu bir kullanima doniismiis oldu.

THE
MOUNTAIN
PIECE

NOT

contemplated how to develop a hybrid new type
of space in this period where the boundaries
between office and home spaces had blurred.
The office space we envisioned here consists of
intermediate spaces where both the traditional
sense of office space and the hybridization

of office and home spaces coexist within a
500-square-meter area. These intermediate
spaces are characterized by fabric curtains,
plants, and furniture reminiscent of home,
where the boundaries are blurred by floor
graphics, and the location of various activities
becomes unclear. In addition to these spaces,
as the user walks from the entrance towards
the park facade of the space, they encounter

a kind of anomaly, or as it were, an indistinct,
intriguing space named ‘Mountain’ that invites
exploration and climbing.

Mountain: A kind of super-furniture, a pyramid,
an amphitheater, a rugged form, a seat, a
cinema, a dance floor. All of these or none. A
shape that constantly changes its definition.
Our audacious proposal for a ‘working’ lifestyle
capable of changing with the new times. With
the construction and use of Mountain, over

the course of nearly two years, we have had

the opportunity to observe the use of this
space multiple times and track what our idea
corresponds to in the real world. Over this
period, the relationship between the users

and Mountain has solidified, turning it into

a multifunctional space for working, having
coffee, watching movies, dancing, engaging

in small gossip circles, collective discussions,
business meetings, and hosting events such

as galas, parties, education, and even fashion
shows.

P i o
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Etnik bir cografyada, benzersiz Erciyes Dag1
gozciiliigiinde, jeolojik, kiiltiirel ve tarihsel
olarak zengin katmanl bir yer kabugu
lizerinde Sinan icin bir miize yapiyoruz. Bu
zenginlik icerisinde kaybolmadan, tehlikeli
bir “imgeler diinyas1”’ndan armip Sinan olma
derdine diismeden bir tavir 6zdesligi kurmay1
amacladik.

Sacit Arda
Karaatl

Tasarimi ellerimizle kaziyarak olusturduk.
Dokunmanin ve el ile yapma etme hissinin
zamanlar istii bir bagla¢ oldugunu
diistintiyoruz. Bu baglamda bu topraklarda
ellerini kullanarak var olmus tiim
zanaatkarlarin desturunu alarak basliyoruz.
Yaptigimiz ise yiikseltilmis bir yer kabugu
tasarlamak. Bulundugu yerin topraginin izini
tasiyan, hatta o sayede bicimine kavusabilen bir
yer kabugu...

Mimar Sinan Miizesi
Museum of Sinan

We are building a museum for Sinan in an
ethnic geography, under the watchful eye of
the unique Erciyes Mountain, on a geologically,
culturally and historically rich layered earth
crust. We aimed to establish an identity of
attitude without getting lost in this richness,
without getting lost in a dangerous “world of
images” and without trying to be Sinan.

Isveren | Client Kayseri Blytksehir Belediyesi |

Kayseri Metropolitan Municipality

Proje Tiirii | Project Type Ulusal Yarisma Projesi |

National Competition Project

Calismanin Tarihi | Date of The Work 2021

Isbirlikciler | Collaborators Lebriz ATAN KARAATLI

Tasarim Firmasi | Design Company KAAT Architecture + URBAN

Qdiiller | Awards European40Under40, 3. Mansiyon Odiild |
We created the design by scraping it with our
own hands. We think that touching and the
feeling of making things with bare hands is a
timeless connection. In this context, we start
by taking the support of all the craftsmen who
have existed in this land by using their hands.
What we do is to design a raised earth shell.

A shell that bears the traces, and even takes
its shape from the soil of the place where it is
located...

39 H. Mention Finalist, Best Architectural Design for Museum -
2021 Golden Trezzini Awards
Fotografci | Photographer KAAT Architecture + URBAN
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Proje Tiirti | Project Type Kavramsal | Conceptual
Tamamlanma Yili | Date Completed 2022

Atolye Katilimcilar1 | Workshop Participants

Beyda Gokge Yildiz, Firuze Tepeli, Rimeysa Bilen, Nihal
Gezer, Massa Albesher, Derin Gulum Erig, Ayganis Sarigul, Arif
Toptan, Eytphan Ergul, Selen Ersoy, Emine Naciye Binan, Esra
Ozlem Beceren, Nazli Arpag, Daliya Madyarova, Zehra Yaren
Aykut, Dondu Nur Kara, Atakan Esmeli, Serkan Tas, Seyma
Colak Ezgi Koyun, Abdiilkadir Sandal, Busra Sit, Hilal ilayda
Luy, Feyza Okudurlar, Yagmur Ozcan,Ravza Gir, Gizem Onur,
Meryem Gl Ayaloglu

Editor | Editor Mohamed Abdellatif

Tasarimci | Designer Kolektif

Cagdas Cami Tasarim Atolyesi, Subat 2022’de
Tifa Studio tarafindan diizenlenen bir egitim
programudir ve cami tasarimini gelistirmeyi
amaclar. Atolye, S6z, G6z ve Kalem olmak iizere
lic asamadan olusmaktadir. S6z asamasinda,
ogrenciler cami kavramini arastirdilar,

mimari evrimi incelediler ve cagdas camilerin
karsilastig1 sorunlar tespit ettiler. Bu sorunlar
arasinda kadinlarin kullanimina uygun
alanlarin eksikligi, hijyen endiseleri ve pencere
ve havalandirma sorunlar1 bulunmaktadir. G6z
asamasinda, katilimcilar hem ¢agdas hem de
tarihi camileri inceleyerek baglam, yaklasim,
oran, 151k, yapi, geometri, form, hiyerarsi,
dolasim ve malzemeler iizerine odaklandilar.
Kalem asamasinda, katilimcilar sorunlu
camileri yeniden tasarladi veya yeni ¢oziim
Onerileri sundular.

Mohamed
Abdellatif

TIFA Studio, Kurucu | Founder

Ravza
Arif Gizem
= f
o i &4
Meryem Ozlemn
Yaren Emine Fevza Derin

The Contemporary Mosque Design Workshop
is an educational program organized by Tifa
Studio in February 2022, aimed at improving
the design of mosques. The workshop consisted
of three stages: S6z (Word), Goz (Eye), and
Kalem (Pen). In S6z, students researched the
concept of mosques, studied architectural
evolution, and identified problems faced

by contemporary mosques. Functional
problems included the absence of women’s
galleries, hygiene concerns, and issues with
windows and ventilation. In G0z, participants
analyzed both contemporary and historical
mosques, focusing on context, approach,
proportion, light, structure, geometry, form,
hierarchy, circulation, and materials. In Kalem,
participants redesigned problematic mosques
or proposed new solutions.
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Seddiilbahir Kalesi
Yeniden Kullanim
Projesi
Seddulbahir Castle
Re-use Project

isveren | Client Ganakkale Savaslar Gelibolu Tarihi Alan
Baskanhgdi | Canakkale Wars Gallipoli Historical Area
Presidency

Proje Tiirti | Project Type Yeniden Kullanim | Re-use
Tamamlanma Yili | Date Completed 2023

Yeniden Kullanim Projesi Miiellifi | Re-use Project Owner
Y. Burak Dolu

Restorasyon Projesi Miiellifi | Restoration Project Owner
Arzu Ozsavasgi

Danmigsmanlar | Consultants Yrd. Dog. Dr. Gulsun Tanyeli,
Prof. Dr. Luclenne Thys-Senocak, Yrd. Dog. Dr. Haluk Sesigur,
Prof. Dr. Rahmi Nurhan Celik, Y. Mimar Arzu Ozsavasci
Fotografci | Photographer Egemen Karakaya, Y. Burak Dolu

Sedd-iil-bahir, yani denizin seddi anlamina
gelen kale, bir 17.yy Osmanli kalesi. IV.
Mehmet’in annesi, Hatice Turhan Sultan’in
himayesinde 1658 yilinda insaatina baslanmais.
Kale 1997 yilindan beri genis kapsaml

bir akademik arastirma projesine ve 2004
yilindan beri ise bir belgeleme, restorasyon,
konservasyon projesine konu oldu. 2015’te
restorasyonu baslayan kalenin yeniden
islevlendirilmesi amaciyla 2017°de acilan davetli
yarigma sonucu sec¢ilen projenin en 6nemli
adimlarindan biri, yikilmis olan Bab-1 Kebir’in
yeniden canlandirilmasi ve miize binasi oldu.
Bunlarin yaninda kale 6niindeki meydan
tasarlandi, meydandaki ilkokul bir ziyaretci
merkezine doniistiiriildi, tarihi mekanlara yeni
islevler verildi, ¢cevre diizenlemesi yapildi.

Burak Dolu

Sedd-iil-bahir, meaning the wall of the sea, is a
17th century Ottoman castle. Its construction
started in 1658 under the auspices of IV.
Mehmet’s mother, Hatice Turhan Sultan.

The castle has been the subject of a
comprehensive academic research project since
1997 and a documentation, restoration and
conservation project since 2004. Restoration
works started in 2015. Re-use project is one

of the most important steps of the project,
which was selected as a result of an invited
competition opened in 2017 with the aim of re-
functioning the castle. The main intention was
the revitalization of the destroyed Bab-1 Kebir

.|Il[”||

(Grand Gate) and the new museum building.

In addition to these, the square in front of the
castle was designed, the primary school in the
square was converted into a visitors center, new
functions were given to historical spaces, and
landscaping was done.
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Secilen Mimarlarin Profilleri
Selected Architects’ Profiles

Bilge Altug
9016 Mimarlik, Kurucu Ortak | Co-Founder

1984 yilinda Ankara’da dogdu. Lisans egitimini
2007 yilinda Yildiz Teknik Universitesi’nde
boliim ticlinciisii olarak tamamladi. 2008-
2013 yillar1 arasinda calistig1 ofislerde cesitli
olceklerdeki projelerin yiiriitiiciiliigiinii yapti.
2011 yilindan bu yana farkli ekipler ile birlikte
katildig1 ulusal ve uluslararasi yarigsmalarda
odiiller kazand1. Mesleki calismalarina Mehmet
Metin Polat ile kurdugu 9016 Mimarlik’ta
devam etmektedir. Farkl 6lceklerdeki

yap1 tipolojilerinde yeni fikirler iiretmeyi
hedeflemektedir. Ekibi ile birlikte Gen¢ Mimar
Qdiilii 2022, Europe 40 Under 40 ve TMMOB
Yapi Dali 6diillerini kazanmistir. 2017 yilindan
bu yana Yildiz Teknik Universitesi’nde atdlye
yiiriitiiciliigii yapmaktadir.

Mehmet Metin Polat
9016 Mimarlik, Kurucu Ortak | Co-Founder

1984 yilinda Adana’da dogdu. 2003 yilinda
Kadikoy Anadolu Lisesi'nden mezun oldu.
Mimarlik egitimini 2008 yilinda Bahc¢esehir
Universitesi’nde tamamladi. Istanbul Bilgi
Universitesi’nde Mimari Tasarim Yiiksek Lisans
programini tamamladi. 2011 yilinda Bilge Altug
ile birlikte 9016 Mimarlig1 kurdu. Katildig1
ulusal ve uluslararasi yarigmalarda odiiller
kazanmuistir. Ekibi ile birlikte Gen¢ Mimar
(diilii 2022, Europe 40 Under 40 ve TMMOB
Yap1 Dali 6diillerini kazanmistir. Farkli yapi
tipolojileri icin yalin bir dil kullanarak yeni
fikirler tiretmeye calismaktadir.

She was born in 1984 in Ankara. She completed
her architectural education in 2007 at Yildiz
Technical University, ranking third in class.
Between 2008 and 2013, she carried out projects
of various scales in the offices she worked

in. Since 2011, she has won several awards in
national and international competitions with
different teams. She continues her professional
work at 9016 Architecture, which she founded
with Mehmet Metin Polat. She aims to produce
new ideas in different building typologies. She
won the Young Architect Award 2022, Europe 40
Under 40, and the 18th National Architectural
Awards, Building Branch, with her team. Since
2017, she has been a part-time studio lecturer at
Yildiz Technical University.

He was born in 1984 in Adana. In 2003, he
graduated from Kadikdy Anatolian High School.
He completed his architectural education in
2008 at Bahcesehir University. In 2010, he
completed the Architectural Design Master
program at Istanbul Bilgi University. In 2011, he
founded 9016 Architecture with Bilge Altug. He
has won awards in national and international
competitions. He won the Young Architect
Award 2022, Europe 40 Under 40, and the 18th
National Architectural Awards, Building Branch,
with his team. He tries to create new ideas using
pure architectural style for different building
typologies.

Asli &zge Zabun

Asli Ozge Zabun, 2009 yilinda istanbul

Teknik Universitesi Mimarlik Béliimii’nden
mezun oldu. Yine 2009 yilinda iTU Proje ve
Yapim Yonetimi Boliimii’'nde yiiksek lisansa
basladi. Arastirma yapmak amaciyla yiiksek
lisans egitiminin ikinci senesini Reading
Universitesi’nde gecirdi ve risk yonetimi
iizerine tez calismasini yine iTU’de 2012
yilinda teslim ederek yiiksek lisans egitimini
tamamladi. 2009 yilinda Ankara’da Zahan
Mimarlik’s Hande Zabun Eser ile birlikte
kurdu. 2009°dan bugiine mimarlik, i¢ mekan
tasarimi, restorasyon, uygulama, proje
yonetimi alanlarinda calisti. Pratik alandaki
islerinin yan1 sira TOBB Ekonomi ve Teknoloji
Universitesi Mimarlik Béliimii’nde ve Medipol
Universitesi ic Mimarlik ve Cevre Tasarimi
Boliimii’'nde yar1 zamanli 6gretim gorevlisi
olarak tasarim stiidyolarina girmektedir. Cesitli
ulusal, uluslararas1 mimarlik yarigsmalarina

ve yayinlarina katilmistir. Mimarligin, kentin,
diinyanin ve toplumun giincel sorunlarini
elestirel bir bakisla tartisarak, gelistirmede

bir yontem olarak konvansiyonelin haricinde
denemelerle uluslararasi platformlarda gelecek
kurgular lizerine iiretimler yapar. Uluslararasi
platformlarda 6diil alan ‘Rotate 90’, ‘Imaginite’,
‘Power Catcher’ ve ‘Cocoon Factory’ projeleri
gelecek spekiilasyonlarinin birer parcasidir.
Yakin zamanda, proje ve uygulamasini
gerceklestirdigi ODTU’den Junior projesi, 2022
Tiirkiye Mimarlik Yillig1 seckisine girmistir.

Asli Ozge Zabun graduated from Istanbul
Technical University, Department of
Architecture in 2009. She started her master’s
degree at ITU Project and Construction
Management Department in 2009. She spent
the second year of her master’s degree at the
University of Reading for research purposes
and completed her thesis on risk management
at I'TU in 2012. In 2009, she co-founded Zahan
Architecture in Ankara with Hande Zabun Eser.
Since 2009, she has been working in the fields
of architecture, interior design, restoration,
application and project management. In
addition to her practical work, she is a part-
time lecturer at TOBB University of Economics
and Technology, Department of Architecture
and Medipol University, Department of Interior
Architecture and Environmental Design.

She has participated in various national and
international architectural competitions and
publications. Discussing the current problems
of architecture, the city, the world and society
from a critical perspective, she works on
future fictions on international platforms

with experiments outside the conventional

as a method of development. The projects
‘Rotate 90’, ‘Imaginite’, ‘Power Catcher’ and
‘Cocoon Factory’ which have been awarded

in international platforms, are part of future
speculations. Recently, a Junior project from
ODTU, which she designed and constructed,
was included in the selection of 2022 Turkey
Architecture Yearbook.

35
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Agacan Bahadir
BARN Arch., Kurucu Ortak | Co-Founder

2009 yilinda TED Zonguldak Koleji Ozel
Lisesi’nden mezun oldu. Lisans egitimini
istanbul Teknik Universitesi Mimarlik Fakiiltesi
Mimarlik Boliimiinde tamamladi. Lisans
egitiminin ardindan farkl 6lceklerde mekan
ve striiktiirlerin uygulama detay ¢6ziimlerinin
gelistirilmesi, saha santiye uygulamalar1 ve
yOnetimi lizerine bir¢ok projede yer aldi. 2016
yilindan bu yana, kurucu ortagi oldugu BARN
arch. ile materyallerin kullanim alanlarinin

ve karakterlerinin yeniden ele alinmasi ve

1/5 detay ¢Oziimlerinin bu karakterler ile
yeniden yorumlanarak gelistirilmesi tizerine
caligmalar gergeklestirmektedir. Olgek,

mekan ve kullanim esaslar1 dogrultusunda
yeniden yorumlanan materyal ve birlesimlerin
arsivlenerek aktarilmasi icin calismaktadir.
Geleneksellesen tiretim ve uygulama
metodlarinin disina ¢ikilarak bu yontem ile
tekrara dayanmayan devinen yapim siirecleri
tasarlamistir. BARN arch.’ta gerceklestirdigi
projeler ile farkli kategorilerde ulusal ve
uluslararasi yayinlarda yer almis ve ddiile layik
goriilmiistiir. Mevcut malzeme, detay ve mimari
uygulama deneyimlerini bulusturdugu 2022
yilinda kurulan BASED Landscape ile canli-
cansiz 6gelerin farkl 6lceklerde bir araya gelis
bicimlerini ve sagladigi iletisimi tekrar ele alan
calismalarina devam etmektedir.

Agacan Bahadir graduated from Ted Zonguldak
College in 2009. He completed his Bachelor of
Science degree in Istanbul Technical University
Architecture Faculty. After BSc education, he
worked on various kind of scaled projects and
structures specialized in detail solutions, site
applications and construction management.
Since 2016, with BARN arch., of which he

is a co-founder, he has been working on

the reconsideration of the usage areas and
characters of materials and also the development
of 1/5 detail solutions in tune with these
characteristics. He is working on archiving and
publishing the material and connection details
redefined according to scale, space and function
parameters. He also designed non-recurring
production proccesses through non-traditional
construction methods. His projects in different
categories has been awarded and published in
national and international press. With BASED
Landscape, founded in 2022, where he brought
together his experience in existing materials,
details and architectural applications, he
continues his works that reconsider the way
living and non-living elements coalesce different
scales and the communication they provide.

Tamer Keser
BARN Arch., Kurucu Ortak | Co-Founder

2008 yilinda Kabatas Erkek Lisesinden

mezun oldu. Lisans egitimini Istanbul Teknik
Universitesi Mimarlik bliimiinde tamamladi.
Lisans egitimi sirasinda bir ¢cok miizik festivali
ve sanat etkinliklerinde prodiiksiyon/saha
departmaninda gorev aldi. Yine lisans egitimi
sirasinda gecici mekanlar ve striiktiirler iizerine
calismaya baslayarak 2016 itibariyle kurucu
ortagi oldugu BARN arch.’ta global markalar
ile birlikte bircok projeyi hayata gecirdi.
Atmosfer tasarimi ve scenography, zaman-
mekan gibi kavramlara deneysel yaklasimla,
farkli 6lcekteki mimari projelerinde yer verdi.
Kullanicilarin mekan ve atmosfer ile olan
iletisim bicimini proje 6zelinde farklilastirarak
mevcut deneyimlerin sinirlarini degistirmistir.
Uretken olma halini s6z sdyleme bicimine
doniistiirerek farkl disiplinler ile bu iiretimleri
slirdiirmektedir. Tasarim siirecinin farkl
oOlceklerdeki ¢iktilarini gézlemleyerek
arsivlenmesi lizerine ¢calismaktadir. Olusan
arsivlerin akademide ders ve soylesiler ile
mimar adaylarina aktarilmasini saglamaktadir.
Urettigi projeler ile farkli kategorilerde ulusal
ve uluslararasi yayinlarda yer almis ve odiile
layik goriilmiistiir. Bu deneyimi ve heyecani,
2022’de kurulan BASED‘e aktararak, doga-
plastisite iligkisinde yeni bir s6z gelistirerek
peyzaj pratigine devam etmektedir.

Tiimer Keser graduated from Kabatas High
School in 2008. He completed his Bachelor of
Science degree in Istanbul Technical University
Architecture Faculty. During his undergraduate
education, he worked in the production &

field department of many music festivals and
art events. He started working on temporary
spaces and structures during his undergraduate
education, and as of 2016, he realized many
projects with global brands at BARN arch., of
which he was a founding partner. He included
concepts such as atmosphere design and
scenography, time-space in his architectural
projects of different scales with an experimental
approach. He also redifined the borders of
existing experiments by differentiating user -
space atmosphere communication according to
project charachteristics. He transforms his state
of being productive into a way of expression
and continues these productions with different
disciplines. He works on archiving the outputs
of the design process at different scales by
observing them and ensures that the archives
formed are transferred to architect candidates
through lectures and conversations in the
academy. His multiscaled projects awarded and
published in national and international press.
Transferring all this experience and excitement
to BASED, which was established in 2022, he is
developing a new approach for the relationship
between nature and plasticity in landscape
projects.
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Ece Duran

Ece Duran istanbul’da yasayan ve iireten bir
mimar, akademisyen ve sanatcidir. Pratigi
gercegin faydaci gerekliliklerini feshederek,
Olciilemez ve hesaplanamaz bir siirsel

derinligi cizimin 6zerk mekaninda kesfetmeye
odaklanir. Bu temelde, mekan1 materyalin yani
sira sanal ¢okluklar sunma olasilig1 diisiinerek,
riiyalara 6zgii sezgi ve kehanet becerilerini
tasarim siirecine dahil etmekle ilgilenir.
Calismalar1 mekani, pratik ihtiyaclara, isleve,
kullanima, sinirlara ve tamimlara sikistirmaya
calisan akilci diisiinceden uzaklastirarak,
mekan olusturma eylemini riiyalarin kendine
Ozgli yaratici olanaklarina agmay1 amaglar.
Riiyalar, dogrusal bir yol iizerinde yerlesmeyi
reddeden, ¢oklu ve parcali yapilari, bilin¢disi
stirecleri goriiniir kilan varoluslariyla bir
iiretim yontemi olarak pusula islevi goriir.

Bu pusula, normatif yapilara, genellesmis
rasyonel yaklasim bicimlerine karsi direnmeyi,
irrasyonel kacis rampalarina sapmayi ve
bdylece sezgi, sans, rastlanti, hata ve bedensel
icglidiiler lizerine kurulu kisisel taktikler
araciligiyla mekana dair yaratici olanaklari
kesfetmeye yonlendirir.

Ece Lisans egitimini 2018 yilinda izmir
Ekonomi Universitesi Mimarlik béliimiinde
en iyi proje 6diilii ile tamamladi. Bu siirecte,
University of California, Los Angeles, UCLA
mimarlik fakiiltesinden cesitli dersler aldi.
Yiiksek lisans derecesini 2022 yilinda istanbul
Teknik Universitesi'nde, ‘Ve Sonra Mimarlik
Riiyaya Daldi: Mimari Tasarim Siirecine
Kuramsal ve Deneysel Bir Bakis’ baslikli teziyle
aldi. Tez siirecinde gelistirdigi kisisel tasarim
metodolojisiyle iirettigi calismalari, ulusal ve
uluslararasi platformlarda sergilenmeye deger
bulundu. Monoco.io, “New Horizon” ve Ytong
Mimari Fikir Yarismasi gibi cesitli yarisma

ve acik cagrilardan cesitli 6diiller kazandi.
Arastirmalari, Icns Lisbon Night Studies, PLAT
Journal ve Mimar Sinan Mekansal Calismalar
Sempozyumu gibi ulusal ve uluslararasi
konferans ve dergilerde yayinlandi. Ece, 2022
yilindan bu yana istanbul Bilgi Universitesi

ve Istanbul Kent Universitesi’nde misafir
akademisyen olarak cesitli dersler veriyor.
Ayni1 zamanda, hayal giicline dayali, dl¢iilemez
mekanin gizemli varoluslarina odaklanan
kisisel pratigini siirdiirmeye devam ediyor.

Ece Duran is an architect, researcher, and artist
based in Istanbul. Her practice focuses on
exploring the immeasurable and incalculable
poetic depth within the autonomous medium of
drawing by challenging the utilitarian necessities
of reality. Ece has keen interest in the integration
of intuition and divination, inherent in dreams,
into the design process, envisioning virtual
multiplicities alongside material actualities. By
liberating space from the confines of practical
needs, functions, usage, limits, and definitions,
Ece unleashes the unique creative possibilities of
dreams in the act of space-making. Dreams, as a
method of creation, defy linear paths, revealing
their multi-faceted and fragmented structures,
while exposing unconscious processes. They
serve as a compass, leading her practice to resist
normative structures and generalized rational
approaches, embracing irrational escape and
exploring creative possibilities of space through
personal tactics based on intuition, chance,
coincidence, error, and bodily instincts.

Ece completed her undergraduate studies in

the Architecture department at Izmir Economy
University in 2018 with the award for the best
project. During this period, Ece took various
courses at the University of California, Los
Angeles (UCLA) School of Architecture. In 2022,
Ece obtained a master’s degree from Istanbul
Technical University with a thesis titled “And
Then Architecture Falls Asleep: A Theoretical
and Experimental Approach to the Architectural
Design Process.” Her work includes drawings,
hacked drawing tools, physical models, and
moving images, exhibited globally in exhibitions,
journals, and conferences. Ece has received
various awards from competitions and open
calls such as Monoco.io, “New Horizon,” and
Ytong Architectural Competition. Ece’s research
has been published in various conferences

and journals like Mimar Sinan Spatial Studies
Symposium, Icns Lisbon Night Studies and
PLAT Journal. Since 2022, Ece has been a guest
lecturer at Istanbul Bilgi University and Istanbul
Kent University, teaching various courses.
Additionally, she continues to pursue her
practice, focusing on the mysterious existence
of immeasurable space, rooted in spatial
imagination.

Emirhan Altuner

Emirhan Altuner (d. 1992, istanbul) mimar,
tasarimei ve film yapimcisi. Iistanbul Teknik
Universitesi Mimarlik Fakiiltesi’'nde lisans
egitimini (2016) tamamladi. Bu siirecte cesitli
Mimari Tasarim stiidyolari ile Temel Tasarim
derslerinde 6grenci asistan olarak gorev aldu.
Aynui liniversitedeki Mimari Tasarim yiiksek
lisans programini film, tiyatro, sergi gibi
kurgusal mekanlarin fiziksel ve kavramsal
tiretimi yaninda scenography’e odaklanan
“Aurama: Kurgu-Mekanda Bir Cesit Gorme
Asistan1” adli teziyle tamamladi (2020). Film
ve film mekan iiretimi, iki ve ii¢ boyutlu
mekansal temsiller ve géorme bicimleri lizerine
arastirmalarina devam ediyor.

2016’dan bu yana kiiltiir kurumu Salt’in sergi
tasarimi ve prodiiksiyonlarindan sorumlu.

Su ana kadar Salt Galata ve Salt Beyoglu
yapilarinda mekan tasarimi, grafik tasarim,
prodiiksiyon ve kurulumlarini tamamladigi
hem arsiv hem giincel sanat odakli yaklasik

elli sergide scenography iizerine diisiinme
firsat1 buldu. Bu siirecte birlikte calistigi

farkli disiplinlerden bir¢ok kisi ve kurum,
interdisipliner tasarim anlayisini besledi. Ayrica
39. EVA Uluslararasi Bienali’nde (irlanda, 2021)
oldugu gibi ¢esitli organizasyonlarda bagimsiz
tasarimci olarak yer aliyor. Her sergide yeni bir
atmosferik ve grafik temsil iiretme arayisinda.

Mekan tasarimi haricinde bunu besleyecek
farkli mecralara da ilgi duyan Altuner, kisa
film, sahne tasarimyi, sergi grafik kimligi, web
sayfasi, afis ve kitap tasarimlari ile illiistrasyon
gibi ¢esitli iiretimlerine devam ediyor. 2016’da
mimar Meri¢ Arslanoglu ile iirettigi kisa film
Cycle yurtici ve yurtdisi cesitli festivallerde
gosterime girdi. Bireysel ve ekip olarak cesitli
mimarlik ve grafik tasarim yarismalarinda
odiiller aldu.

Emirhan Altuner (b. 1992, Istanbul) is an
architect, designer, and filmmaker. He holds

a Bachelor of Architecture (B.Arch) degree

from Istanbul Technical University (2016).
During his undergraduate studies, he actively
participated as a student assistant in numerous
Architectural Design studios and Basic Design
courses. Furthering his education, he completed
a Master of Science (M.Arch) in 2020 as part of
the Architectural Design Graduate Program. His
thesis, titled “Aurama: A Kind of Optic Assistant
in the Fiction-Space,” delved into the physical
and conceptual production of fictive spaces as
film, theater, exhibition, and also scenography
through theoretical and cinematographic
readings. Emirhan’s research journey continues
to focus on film and film-space production,

as well as two and three-dimensional
representations and the ways of seeing.

Since 2016, he has been actively engaged as a
spatial designer and production manager at the
cultural institution Salt. His role has involved
conceptualizing and creating scenography for
approximately fifty exhibitions, spanning both
archival and contemporary art, at Salt Galata
and Salt Beyoglu. Embracing a holistic approach,
he has been responsible for spatial and graphic
design, production, and installations. Through
collaborations with diverse individuals and
institutions across various disciplines, Emirhan
has fostered an interdisciplinary design
approach, enriching his creative perspective.
Concurrently, he pursues independent spatial
design projects, such as his work on the 39th
EVA International Biennial (Ireland, 2021),
constantly seeking to reimagine atmospheric
and graphic representations in each exhibition.

Beyond spatial design, he is deeply intrigued by
diverse channels that contribute to his creative
vision, including film production, stage design,
exhibition identity design, web page, poster and
book designs, and illustration. Notably, his short
film Cycle, co-directed with architect Merig
Arslanoglu, was screened at various domestic
and international festivals in 2016. He also
received awards in various architecture and
design competitions, both individually and as
part of a team.
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Ali Derya Dostoglu
Per Se Mimarlik, Kurucu Ortak | Co-Founder

Philadelphia dogumlu. Galatasaray Lisesi'nin
ardindan, Ecole Nationale Supérieure
d’Architecture de Paris-Belleville’de

basladig1 mimarlik egitimini, 2009 senesinde
birincilikle mezun oldugu Mimar Sinan
Giizel Sanatlar Universitesi’nde tamamladi.
Graduate Scholarship ve Merit Based
Scholarship burslarini aldig1 New York’taki
Pratt Institute’ten, Excellence in Academic
Achievement ve Pratt Circle ddiillerine hak
kazanarak, program birinciligi ve yiiksek
lisans derecesiyle mezun oldu. Pratt Institute
ve Istanbul Bilgi Universitesi'nde proje
stiidyosu asistanligi yapti. 2013 senesinde,
Pratt Visiting School Istanbul etkinliginde
hem organizator, hem de konusmaci olarak
yer aldi. 2014 senesinde, [stanbul Tasarim
Bienali dahilinde diizenlenen IAPS-CSBE
Kiiltiir ve Mekan Tasarim Atolyesi 5’te, atolye
yiiriitiiciisii olarak gorev aldi. 2016-2017 ve
2021 senelerinde, Istanbul Bilgi Universitesi
fc Mimarlik Béliimii’nde yar1 zamanl 6gretim
tiyesi olarak calisti. 2021 Giiz doneminden
beri Mimar Sinan Giizel Sanatlar Universitesi
Mimarlik Boliimii'nde Uygulama Projesi
Atélyesi yiiriitiiciiliiglinii iistlenmektedir.

Ali Derya Dostoglu New York’ta Garrison
Architects, istanbul’da Mimarlar ve Han
Tiimertekin, Istanbul ve Cezayir’de PDA
ofislerinde calisti. Han Tiimertekin ve Kemal
Bal ile tasarimcilar1 arasinda yer aldigi Angelos
Organik Zeytinyag: Tesisi projesi, 2017 Mies
van der Rohe Odiilleri’nde Avrupa’dan ilk

40 proje arasina seg¢ildi. 2015 senesinden
beri mesleki calismalarina kurucu ortagi
oldugu Per Se Mimarlik biinyesinde devam
etmektedir. Per Se Mimarlik’in ¢caligmalar:

Philadelphia born. After graduating from
Galatasaray High School, he started his
formation in undergraduate architecture at
Ecole Nationale Supérieure d’Architecture

de Paris-Belleville and finished his studies at
Mimar Sinan Fine Arts University in 2009, as
first of his class. He was awarded Graduate and
Merit Based Scholarships from Pratt Institute,
New York, where he received an M.S. Arch.
degree in 2011, as first of his class, graduating
with Excellence in Academic Achievement and
Pratt Circle awards. In 2013, he was among the
organizers and lecturers at Pratt Visiting School
Istanbul. In 2014, he became a tutor at IAPS-
CSBE Culture and Space Design Workshop

5, as part of the Istanbul Design Biennial. He
worked as a teaching assistant at Pratt and
Istanbul Bilgi University, where he also taught
as an adjunct faculty at the Department of
Interior Design, in 2016-2017 and in 2021.
Since Fall 2021, he has been a tutor at Mimar
Sinan Fine Arts University. Ali Derya Dostoglu
worked at Garrison Architects in New York, at
Mimarlar ve Han Tlimertekin in Istanbul and at
PDA in Istanbul and Algiers. Angelos Olive Oil
Mill project, which he co-authored with Han
Tiumertekin and Kemal Bal, has been selected
among 40 European architecture projects
shortlisted for Mies van der Rohe Award 2017.
Since 2015, he has pursued his practice at Per
Se, as its co-founder. Per Se’s works have been
published at various national and international
publications. Coker House, EMKO Electronics
Factory and Caglayan & Alper House projects
have been selected for Turkey Architecture
Yearbook 2019, 2021 and 2022 respectively.
Besides his practice, Dostoglu is a PhD

cesitli ulusal ve uluslararasi mecralarda
yayinlanmistir. Coker Evi, EMKO Elektronik
Fabrikasi ve Caglayan & Alper Evi projeleri
sirasiyla Tiirkiye Mimarlik Yillig1 2019, 2021

ve 2022’ye secilmistir. Ofis olarak katildiklari,
odiil aldiklar1 ulusal ve uluslararasi mimari
proje yarismalar1 mevcuttur. Dostoglu, 2018
senesinde, Istanbul Teknik Universitesi Mimari
Tasarim Doktora Programinda yiiriittiigii
doktora calismasi kapsaminda, Massachusetts
Institute of Technology (MIT) biinyesinde
ziyaretci arastirmaci olarak bulunmustur.
IstanbulSMD’ye iiyedir.

Ugur Ozer
Per Se Mimarlik, Kurucu Ortak | Co-Founder

Tekirdag dogumlu. Galatasaray Lisesi’nin
ardindan, Ecole Nationale Supérieure
d’Architecture de Strasbourg’da mimarlik
egitimini tamamladi. Lisans ve yiiksek

lisans egitimi sirasinda Strasbourg’da

cesitli ofislerde stajyer olarak calisti. Ugur
Ozer, Strasbourg’da G Studio ve Istanbul ve
Cezayir’de PDA ofislerinde basladig1 mesleki
calismalarina, 2015 senesinden beri, kurucu
ortagi oldugu Per Se Mimarlik biinyesinde
devam etmektedir. Ozer, konut, endiistri ve
ticaret yapilari, kiiltiirel ve kamusal yapilar
gibi cesitli projelerin tasarim ve uygulama
asamalarinda yer almistir. Per Se Mimarlik’in
calismalari ¢esitli ulusal ve uluslararasi
mecralarda yayinlanmistir. Coker Evi, EMKO
Elektronik Fabrikasi ve Caglayan & Alper Evi
projeleri sirastyla Tiirkiye Mimarlik Yillig
2019, 2021 ve 2022’ye secilmistir. Ofis olarak
katildiklari, 6dil aldiklar: ulusal ve uluslararasi
mimari proje yarismalar1 mevcuttur. Ozer’in
IstanbulSMD’ye iiyedir.

candidate at Istanbul Technical University’s
Architectural Design Program and in 2018, he
became a visiting PhD student at Massachusetts
Institute of Technology (MIT). He is a member
of IstanbulSMD.

Tekirdag born. After graduating from
Galatasaray High School, he completed his
formation in architecture at Ecole Nationale
Supérieure d’Architecture de Strasbourg, in 2013.
During his undergraduate and graduate studies,
he worked as an intern architect at several firms
in Strasbourg. After taking part in G Studio in
Strasbourg and PDA in fstanbul and Ce, he co-
founded Per Se, where he takes part in various
residential, industrial, commercial, cultural

and public buildings’ design and construction
processes. Per Se’s works have been published at
various national and international publications.
Coker House, Emko Electronics Factory and
Caglayan & Alper House projects have been
selected for Turkey Architecture Yearbook 2019,
2021 and 2022 respectively. Ozer is a member of
IstanbulSMD.
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Piknik Works

2017 yilinda Ogul Can Oztunc ve Atil Aggiindiiz
tarafindan kurulan Piknik, Melodi Giilbaba ve
Burce Gokhun’un ekibe katilmasiyla genisledi.
Piknik Works mekan, sanat ve grafik pratikleri
arasinda bir akrobasi yaparak, radikal ve taze
bir mimarlik liretimi arayisinda, yeni hikaye
kurma-anlatma ve iligkilenme yontemleri
iretmeyi amaclar. Kendini arastirma ve hayal
glicline yaslanan mekansal pratikler arasinda
bir yerde konumlandiran ve cagdas yaratici
mekaniklerden besleyen bir olusum olarak,

21. yiizyilin gorsel ve mekansal dilini tekrar
tamimlamay1 hedefler. Cizimi; hayal etmek,
anlamak ve tasarlamak icin bir ara¢ olarak
kullanir. Sehri gozlemler ve ondan 6grenir.
Mekanlar1 canlandirir ve hikayelerini anlatir.
Giinliik yasamin ilk bakista goriilmeyen
mekanizmalarina obsesif bir tutku ile bakar.

Ogul Can Oztung
Piknik Works, Kurucu Ortak | Co-Founder

2014 Yilinda ITU Mimarlik Béliimiinden en
iyi bitirme projesi 6diilii ile mezun olmus,
ayni sene Archiprix Mimari Tasarim Bitirme
Projeleri Yarismasinda birincilik 6diiliine

ve HPP tarafindan verilen Seyahat Bursu
odiiliine lay1k goriilmiistiir. Mezuniyetinin
ardindan 2018 yilina dek Bilgi Universitesi
Mimarlik Fakiiltesinde arastirma gorevlisi
pozisyonunda ¢alisma firsat1 bulmus, mimari
¢izim ve proje stiidyolarinda gorev almistir.
Cesitli mimarlik ofislerinde kisa siirelerle
calisip mesleki tecriibe kazanmis, 2017 yilindan
itibaren Atil Aggiindiiz ile birlikte kurdugu
Piknik Works kapsaminda mimarlik, sanat
ve grafik disiplinlerinin kesisim bolgelerinde
calismalarin siirdiirmekte, bunun yaninda
Giinliik Hayat Dedektifleri Kentsel Arastirma
Biirosu, Mekansal Hazlar Ansiklopedisi,
Cizerek insa Etme Deneyleri gibi intizamsiz
arastirma pratiklerini yiirtitmektedir.

Piknik was founded in 2017 by Ogul Can

Oztung and Atil Aggiindiiz, expanded with the
participation of Melodi Giilbaba and Burge
Gokhun. Piknic Works aims to produce new
methods of story-telling and relationship in
search of a radical and fresh architectural
production by making acrobatics between space,
art and graphic practices. It aims to redefine the
visual and spatial language of the 21st century as
a formation that positions itself between spatial
practices based on research and imagination
and nourishes it from contemporary creative
mechanics. drawing; is used as a tool to imagine,
understand and design. He observes the city

and learns from it. It brings spaces to life and
tells their stories. He looks at the invisible
mechanisms of daily life with an obsessive
passion.

Ogul Oztung, graduated from Istanbul Technical
University Faculty of Architecture in 2014 with
the best graduation project award, was honored
with the first prize in the Archiprix competition
and the HPP Travel Scholarship award in the
same year. After his graduation, Oztunc had the
opportunity to work at Bilgi University Faculty
of Architecture as a lecturer until 2018, where
he took part in architectural drawing classes
and project studios. As a co-founder, Oztung
has been working on Piknik Works projects for
more than five years, and besides, he carries out
irregular research practices such as “Detectives
of Everyday-Life Urban Research Bureau”,
“Drawing Construction Experiments”.

Atill Agglindiiz
Piknik Works, Kurucu Ortak | Co-Founder

2015 yilinda ITU Mimarlik Béliimii’nden mezun
olmus, 2012-2017 yillar1 arasinda katildig:
ulusal/uluslararasi tasarim yarismalarindan

18 6diil kazanmistir. 2016 yi1linda kazandigi
Arkitera Seyahat Bursu ile Giiney Amerika’ya
arastirma seyahatleri yaptiktan sonra, 2017
yilinda 4 y1l boyunca ¢alistig1 SO? Mimarlik’tan
ayrilmis ve takip eden 4 y1l boyunca Kadir Has
Universitesi Sanat ve Tasarim fakiiltesinde
ogretim gorevlisi olarak calismistir. 5 yili agkin
stiredir Piknik Works ile farkli alanlarda {iretim
yapmakla birlikte, 2020 yilinda iTU Mimari
Tasarim programinda tezli yiiksek lisans
egitimini tamamlayan Aggiindiiz, set tasarimi,
kreatif direktorliik ve serbest ¢izim/illiistrasyon
gibi sivil calismalarini da siirdiirmektedir.

Sacit Arda Karaath

Sacit Arda Karaatly, izmir Atatiirk Lisesini
bitirdikten sonra istanbul Teknik Universitesi
Mimarlik Fakiiltesinde lisans egitimini
tamamladi. Lisans egitimi sirasinda Libya

ve Katar’da iki yurtdisi staj deneyimi yasadi.
Doha’da Arata Izosaki tarafindan tasarlanan
QNCC binasinda stajyer olarak yer ald1.

KAAT Architecture + Urban’i resmi olarak
kurmadan 6nce yaklasik 6 ay boyunca

Lebriz ile birlikte diinyay1 dolasti. Agirlikli
olarak tarih - arkeoloji - kiiltiirden olusan

rota boyunca, doga yapimi ve insan yapimi
arasindaki iligkileri anlamaya yogun bir sekilde
odaklandilar. Bu yolculuk, bugiinkii mimarlik
yaklasimini kokten sekillendirdi.

Egitim ve meslek hayati boyunca ulusal ve
uluslararas1 mimarlik yarigsmalarinda cesitli
odiiller aldi. Odiillerinin yani sira cesitli
liniversitelerde jiiri tliyeligi ve 6gretim gorevliligi
yapti. Ulusal ve uluslararasi ana akim mimarhik
dergilerine sik sik makaleleriyle katkida
bulunmaktadir.

At1l Aggiindiiz graduated from Istanbul
Technical University Faculty of Architecture

in 2015 and won 18 awards from national/
international design competitions between
2012-2017. After his graduation he went to South
America with the Arkitera Travel Scholarship

in 2016 as a researcher. After he worked at SO?
Architecture and Ideas, one of the important
architectural offices in Istanbul for 4 years,

he started to work as a lecturer at Kadir Has
University Art and Design Faculty where he

also spent another 4 years. Aggiindiiz, as a co-
founder, has been active in different projects

of Piknik Works for more than five years. He
completed his master’s degree with thesis in ITU
Architectural Design Program in 2020, and he
continues to work on diverse projects, including
set design, creative direction and art direction.

After completing izmir Atatiirk High School,

he completed his Bachelor’s degree in Istanbul
Technical University Faculty of Architecture.
During his undergraduate years, he experienced
two abroad internships in Libya and Qatar. He
took place as an intern in the QNCC building
designed by Arata Izosaki in Doha.

Before officially establishing KAAT Architecture
+ Urban, he traveled around the world with
Lebriz for almost 6 months. Throughout the
route which mainly consisted of history -
archeology - culture, they had an intense focus
on understanding the relations between nature-
made and human-made. That journey radically
shaped his approach in architecture today.

Received various awards in national and
international architectural competitions during
his educational and professional life. Along

with his awards, he has been a jury member

and lecturer in various universities. He often
contributes articles to national and international
mainstream architectural magazines.
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Tifa Studio

Tifa, Misir’dan geliyor ve 2013 yilinda
Tiirkiye’ye Mimarlik okumak icin geldi.
Uludag Universitesi'nden mezun olduktan
sonra iTU’de Mimarlik alaninda yiiksek

lisans derecesini aldi. Su an ITU’de kentsel
tasarim alaninda yiiksek lisans ¢alismalarini
stirdiirmektedir. Ogrencilik doneminde

bircok yarigsmaya katilarak dort odiil

kazand1. “Mimarlik Ogrenci Rehberi” adli bir
kitabin yazarlarindan biriydi ve su anda bu
serinin devamu niteliginde olan E-kitaplari
yayinlamaya devam ediyor. Bugiine kadar
Arazi Analizi, Ornek Bina Analizi, Mimari
Proje Programinin Oziine inmek/Kavramak ve
Diyagramlar gibi 10 E-kitaptan fazla yayinladi.

Mezun olduktan sonra farkli yarismalarda
basarilar elde eden Tifa, ¢esitli okullarda
atolye calismalar1 ve seminerler vermekten
keyif aliyor. Sakarya Universitesi’nde bir

yil boyunca stiidyo dersleri verdi. Ayrica
farkli mimari ofislerin sosyal medya ve
pazarlama konularinda yardim etmelerine ve
gorsellestirme ile BIM teknolojisi alanlarinda
mentorluk yapmalarina destek oluyor.

Yapay zeka, BIM, sunum teknikleri, parametrik
tasarim, kavramsal mimarlik ve grafik tasarim
Tifa’nin ilgi alanlar1 arasinda yer aliyor.

Y. Burak Dolu

1984 yilinda dogdu. 2002 yilinda Yildiz Teknik
Universitesi Mimarlik Boliimiinde basladig
egitimine 2007 yilinda Istanbul Teknik
Universitesi Restorasyon Yiiksek Lisans
Programr’'nda ve 2008 yilinda Atina Teknik
Universitesi (Politechniou) Mimarlik Tarihi
Yiiksek Lisans Programinda devam etti.

Cesitli mimarlik ofislerinde ¢alist1 ve son olarak
Birlesmis Milletler Kalkinma Programi’nin
(UNDP) Kibris Kiiltiirel Mirasi Projesi

Tifa, originally from Egypt, came to Turkey in
2013 to pursue his degree in Architecture. He
graduated from Uludag University and later
earned his master’s degree in Architecture from
ITU. Currently, he is continuing his studies in
Urban Design at ITU. As a student, Tifa actively
participated in numerous competitions and
received four awards. He authored a book titled
“Architectural Student’s Guide,” and continues
to publish it as E-books. So far, he has released
more than 10 E-books covering topics such as
Site Analysis, The concept, Creativity exercises
for architecture students, Portfolio Design and
Diagrams.

After graduating, Tifa continued his success by
winning various professional awards in different
competitions. Additionally, he enjoys giving
workshops and seminars at various schools

and institutions. He taught studio courses at
Sakarya University for two semesters. Tifa

has also been involved in assisting different
architectural offices with social media and
marketing strategies. He has also been a mentor
in visualization and BIM technology.

His areas of interest include Al, BIM,
presentation techniques, parametric design,
conceptual architecture, and graphic design.

He was born in 1984. He started his education
at Yildiz Technical University Department

of Architecture in 2002 and continued at
Istanbul Technical University Restoration
Master’s Program in 2007 and Athens Technical
University (Politechniou) Architecture History
Master’s Program in 2008.

He worked in various architectural offices and
lastly, he was the consultant of the Cyprus
Cultural Heritage Project in the United Nations

ylriitiiciiliigii gorevinde bulundu. 2006’dan
beri siirdiirdiigii serbest islerinden edindigi
birikim ve kooperatif ¢calisma ortami 2013
yilinda KOOP’un kurulmasinin altyapisini
olusturdu.

Tarihi yap1 restorasyon ve doniisiimleri, miize
ve sergileme tasarimy, kiiltiirel merkezler,
sosyal merkezleri, kent meydanlari, konut,
ofis ve restoranlar gibi bircok alanda proje

ve uygulama isleri her bir alanda farkli
disiplinlerde ekiplerle yiiriitiilityor. KOOP

her proje 6zelinde sehir planlama, kentsel
tasarim, koruma, miihendislik, grafik tasarim,
miizebilim, peyzaj mimarligl, i¢ mimarlik,
slirdiiriilebilirlik gibi bircok alanda kisi ve
firmalar ile ¢esitli sivil toplum orgiitleri ile
kooperatif calisma ortamlari olusturarak
¢Ozilimler iiretiyor.

KOOP genellikle tarihi cevrelerde eski ve yeni
yapilar ve kamusal alanlar, mevcut yapilarin
doniistimii, miizeler gibi konularda calisiyor.
Bulundugu ‘yer’i ve hafizayi eseleyerek
anlamaya calisarak, bugiiniin iiretimleriyle
hafizay1 goriiniir-anilir kilmaya ve yalin
katkilar koymaya calistyor.

Burak Dolu Mimarlar Odasi, ICOM
(Uluslararasi Miizeler Konseyi), Glimiishane
Kiiltiir ve Sanat Dernegi, GUSIAD, Ekonomik
Kalkinma ve Isbirligi Platformu, Sulukule
Platformu, YTU ICUS Yap1 Atélyesi gibi bircok
sivil toplum kurulusu ve goniillii olusumda yer
aldi. Halen kiiltiir mirasinin korunmasi, kent
haklar ve kirsal kalkinma basta olmak iizere
cesitli alanlarda goniillii calismalarina devam
etmekte.

Projeleri cesitli mimarlik 6diilleri aldi, Tiirkiye
ve Diinya’da bircok sergide yer aldi ve yayinda
yer buldu.

Development Program (UNDP). The knowledge
he gained from his freelance works since 2006
and the cooperative working environment he
had, formed the basis for the establishment of
KOOP in 2013.

Projects and construction works in many

areas such as historical building restoration
and transformation, museum and exhibition
design, cultural centers, social centers, city
squares, residences, offices and restaurants are
carried out by teams from different disciplines
in each area. For each project, KOOP produces
solutions by creating cooperative working
environments with individuals and companies
and various non-governmental organizations in
many fields such as city planning, urban design,
conservation, engineering, graphic design,
museology, landscape architecture, interior
architecture, sustainability.

KOOP generally works on topics such

as historic/new buildings, public spaces,
transformation of existing buildings, museums
in historical environments. Trying to understand
the ‘place’ and the memory it is in, KOOP tries
to make the memory visible and memorable
with today’s productions and to make simple
contributions.

Burak Dolu took part in many non-governmental
organizations and voluntary organizations

such as the Chamber of Architects, ICOM
(International Council of Museums),
Glimiishane Culture and Art Association,
GUSIAD, Economic Development and
Cooperation Platform, Sulukule Platform, YTU
ICUS Construction Workshop. He still continues
his voluntary work in various fields, especially in
the protection of cultural heritage, urban rights
and rural development.

His projects received various architectural
awards, took part in many exhibitions in
Turkey and around the world, and took place in
publications.



The Circle ve
GEMSS'in Destekgileri
The Circle and
Supporters of GEMSS

The Circle, mimarlik odakl bir kiiltiir,
sanat, arastirma ve iiretim platformu olarak
mimarlik — tasarim bilgisini ve pratigini
derinlestirmek ve paylasima a¢mak icin
projeler gelistirir ve etkinliklere ev sahipligi
yapar. Mimarlik kiiltiiriinii ¢cok yonlii bir
bakigla ele alan ve mimarlig1 diger akademik
ve sanatsal disiplinlerle bir biitiin olarak
degerlendiren The Circle, mimari arastirma
projelerinin yani sira kiiltiir-sanat ve
mimarinin i¢ ice gectigi proje, sergi ve
etkinlikler icin acik bir platform olmay1
hedefler.

Mimarinin disiplinler arasi etkilesimlerini
arastirmayi ve pratige dokmeyi hedefleyen
The Circle biinyesinde bu amacla sergiler,
paneller, konusmalar, seminerler,
akademik dersler, cesitli atolyeler ve sahne
performanslari diizenlenir.

GEMSS 2023 sergisinin gerceklesmesine
katkida bulunan ve yanimizda olan Sergi

Es Sponsorlarimiz Jotun, Otiima, Vitra ve
Zuhal Miizik’e; iletisim destekcimiz IMSAD’a
tesekkiir etmek isteriz.

The Circle Kuruculari
25 Kasim 2023

OTIIMA

Much more than a window.

#JOTUN

iletisim destekgisi
communication supporter

VitrA

The Circle is a research and production
platform for architecture, art and culture,
developing projects and hosting events to
deepen and share architectural knowledge

and practice. At The Circle we perceive the
culture of architecture from a multifaceted
perspective and are conscious of the fact that
architecture is inseparable from other academic
and artistic disciplines. This is why, in addition
to developing architectural research projects,
we aim to be an open platform for projects,
exhibitions and events that bring together
culture, arts and architecture. As we aim to
explore and practice the interdisciplinary
interactions of architecture, The Circle also
hosts exhibitions, panels, seminars, academic
lectures, various workshops and stage
performances.

Our multi-layered, open-ended and
multidisciplinary platform is always open to new
contributions and ideas. The Circle would not

be able to carry out its role if there wasn’t the
support and generous encouragement of all our
sponsors and partners.

We would like to thank our Co-Sponsors Jotun,
Otiima, Vitra ve Zuhal Miizik, who contributed
to the realization of the GEMSS 2023 exhibition
and have been with us, and our communication
supporter IMSAD.

The Circle Founders
25 November 2023

Z ITUHAL

es sponsorlar
CO-SPONSOrs
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